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Bob  Pratt  Resigns  as  EPS  President; 

Lou  Robbins  Replaces  Him 

Because  of  ill  health,  Robert  H.  Pratt  has  resigned  from  the  presidency  of  The  Essay-Proof  Soci- 
ety after  having  served  since  Jan.  1,  1988.  His  enthusiasm  for  the  hobby  and  the  Society  have  been 
much  appreciated  by  all  concerned;  in  his  letter  of  resignation  submitted  to  Secretary/Treasurer 
David  McGuire  he  wrote: 

“This  is  a letter  I dislike  writing;  however,  it  must  be  done.  Please  accept  my  resignation  from 
the  presidency  of  the  Society,  effective  no  later  than  Dec.  1,  1989.  My  health  has  deteriorated  rapidly 
in  the  last  few  weeks  and  it  is  with  difficulty  that  I continue  doing  all  of  the  things  that  must  be  accom- 
plished. I have  enjoyed  heading  up  this  Society.  Dr.  Jackson  was  a difficult  act  to  follow  as  he  was  a 
most  distinctive  leader.  I do  hope  that  the  Society  will  gather  a second  wind,  and  with  it  a determina- 
tion to  continue  as  a viable  and  growing  group.  The  timeless  efforts  of  you  and  Barbara  Mueller  have 
held  the  group  together  for  a long  time.  You  both  deserve  all  the  praise  that  can  be  heaped  upon  you. 
May  you  prosper  in  the  future.  It  has  been  a special  treat  to  have  been  president,  even  if  for  a short 
time.  I have  enjoyed  every  minute  of  it.” 

Introducing  Lou  Robbins 


EPS  first  vice-president  Louis  K.  Robbins  has  agreed  to  accept  the  presidency.  He  is  widely 
known  in  many  areas  of  the  philatelic  fraternity.  A professional  philatelist  for  more  than  half  a cen- 
tury, he  is  a collector  of  varied  interests  including  proofs  and  essays  of  all  countries  that  have  issued 
special  delivery  stamps.  He  also  collects  Estonia,  Latvia,  Manchukuo,  modern  U.S.  stamped  enve- 
lopes, postal  cards  and  their  proofs  and  essays. 
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Born  in  Chicago  over  77  years  ago,  he  has  lived  in  New  York  City  since  1926.  As  a young  man, 
he  attended  engineering  school,  earning  tuition  during  his  vacation  by  working  for  a well-known 
stamp  dealer,  Herman  Toaspern.  When  the  Depression  set  in,  he  entered  evening  school,  ultimately 
earning  a B.S.  in  economics,  and  continued  in  the  stamp  business  by  day  in  the  employ  of  Irwin 
Heiman,  then  an  enthusiastic  young  dealer,  where  he  remained  for  ten  years.  In  late  1941,  he  left  to 
enlist  in  the  Army,  serving  almost  four  years  in  the  Field  Artillery. 

At  the  end  of  the  war,  on  being  separated  from  the  service,  he  joined  his  brother  Phil  in  a business 
devoted  to  manufacturing  and  distributing  philatelic  supplies.  Several  years  of  this  and  he  reentered 
the  stamp  business  as  manager  of  a large  mail  order  house.  In  1955,  he  embarked  on  a career  as  an 
auction  agent  and,  with  his  wife  Estelle,  built  it  into  an  outstanding  service  over  a period  of  twenty- 
five  years.  During  the  early  1970’s  he  was  also  a co-editor  of  the  Scott  Stamp  Catalogue. 

In  1975,  he  began  the  first  of  a series  of  public  auction  sales ; several  of  these  featured  philatelic 
literature,  an  area  about  which  he  is  quite  knowledgeable.  Over  the  years,  he  built  a major  philatelic 
library,  which  has  since  been  dispersed. 

At  present,  Mr.  Robbins  is  engaged  in  overseeing  the  sale  of  an  important  philatelic  property 
belonging  to  a long-time  supporter  of  our  Society,  a collector  of  all  aspects  of  U.S.  revenue  stamps, 
essays  and  proofs. 


In  Memoriam 

► 

Morton  Dean  Joyce 

Morton  Dean  Joyce,  internationally  renowned  philatelist,  died  Sept.  12,  1989  in  Maine  at  the  age 
of  89.  Born  in  St.  Paul,  Minnesota,  he  moved  in  childhood  to  New  York  City  where  he  lived  the  rest 
of  his  life.  A graduate  of  Princeton  University,  he  was  a stockbroker  with  a seat  on  the  New  York 
Stock  Exchange  until  his  retirement.  He  interrupted  his  education  to  serve  in  World  War  I.  During 
World  War  II,  he  served  as  a lieutenant  colonel  with  the  Eighth  Army  Air  Force  in  England. 

He  began  collecting  stamps  at  age  eight.  In  his  twenties,  at  the  1926  New  York  International 
Philatelic  Exhibition,  his  British  Commonwealth  collection  lost  in  competition  with  the  daughter  of 
Alfred  Lichtenstein  (later  Mrs.  Louise  Dale).  Aware  that  within  his  means  he  could  not  acquire  a 
superior  collection  in  this  field,  he  transferred  his  focus  to  United  States  revenue  stamps. 

These  revenues  remained  his  major  collection,  but  he  gradually  expanded  into  other  fields, 
among  them  the  Stamp  Act  issue  of  colonial  days,  federal  revenues,  tax  paids,  match  and  medicines, 
battleship  revenue  cancels  and  precancels,  provisional  issues  such  as  Dr.  Kilmer,  playing  cards,  U.S. 
Presidential  and  Presidents’  widows  franks  and,  not  least,  revenue  proofs  and  essays  of  all  areas 
where  they  existed.  The  variety  of  his  collection  was  enhanced  in  later  years  by  stamps  of  remote 
countries,  visited  on  world  cruises,  as  well  as  U.S.  booklet  panes,  Bureau  printed  precancels  and, 
more  recently,  Maine  precancels  (half  of  each  year  he  spent  in  Kennebunk,  Maine). 

It  was  his  idea  to  have  the  late  George  Sloane’s  columns  reprinted,  which  became  a publication 
of  the  Bureau  Issues  Association.  And  it  was  the  Joyce  collection  which  formed  the  basis  of  George 
Turner’s  great  work  on  U.S.  revenue  proofs  and  essays,  also  published  by  the  B.I.A.  Other  publica- 
tions, authored  by  him  or  in  collaboration  with  other  philatelists,  remain  important  sources  to  this  day. 

He  was  the  oldest  surviving  member  of  the  American  Philatelic  Society  and  second  oldest  in  the 
B.I.A.  At  various  times  he  served  on  the  Board  of  Governors  of  the  Collectors  Club  of  New  York  and 
as  president  of  the  Booklet  Pane  Society.  He  was  a member  of  the  American  Revenue  Association, 
The  Essay-Proof  Society,  and  numerous  other  philatelic  organizations. 

A rather  private  man,  “Morty”,  as  he  was  known  to  friends,  never  sought  the  public  eye  despite 
generous,  largely  anonymous,  contributions  to  charity  and  to  numerous  philatelic  enterprises  that  he 
helped  support  and,  in  many  cases,  financed. 

He  is  survived  by  his  widow,  two  daughters,  and  three  granddaughters. 
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The  classic  1869  U.S. 
Abraham  Lincoln  stamp 
is  reborn  in  these  four 
larger  versions  com- 
memorating World 
Stamp  Expo’89,  held  in 
Washington,  D.C.  dur- 
ing the  20th  Universal 
Postal  Congress  of  the 
UPU.  These  stamps 
show  the  issued  colors 
and  three  of  the  trial 
proof color 
combi- 
nations. 


Jack  Rosenthal’s  Remarks 
at  World  Stamp  Expo  on  Essays  and  Proofs 

(The  following  is  a transcript  of  the  address  given  by  EPS  member  Jack  Rosenthal  of  the  Citizens’  Stamp  Advisory 
Committee  at  the  first  day  ceremonies  held  Nov.  17,  1989  at  World  Stamp  Expo  in  Washington,  D.C.  for  the  imper- 
forate souvenir  sheet  of  reproductions  of  the  1869  ninety-cent  Atlanta  trial  color  proofs.  Before  a large  standing- 
room  only  audience  and  the  Postmaster  General,  Jack  gave  a tremendous  boost  to  the  essay/proof  specialty,  for 
which  all  enthusiasts  should  be  grateful.) 

The  Citizens’  Stamp  Advisory  Committee  recommends  stamp  subjects  and  designs  to  the  Post- 
master General  for  his  final  approval.  The  membership  of  the  committee  consists  of  persons  of  a wide 
variety  of  educational  and  business  backgrounds.  Unlike  some  committees  which  seem  to  have  little 
reason  for  meeting  other  than  to  decide  when  to  hold  their  next  meeting,  our  members  are  deeply 
involved,  hands  on,  in  the  research  and  design  process  for  the  United  States  stamp  program. 

I was  especially  pleased  with  the  approved  designs  for  the  World  Stamp  Expo  souvenir  sheet  and 
stamp,  since,  for  the  first  time  in  the  142  years  of  United  States  issues,  recognition  is  being  given  to 
a specialized  area  of  philately,  that  of  essays  and  proofs.  Greater  exposure  for  these  “tools  of  the 
trade”  is  long  overdue. 

The  design  considerations  for  today’s  issue  were  similar  to  those  which  were  present  in  the  stamp 
and  booklet  pane  issued  for  Ameripex  in  1986,  which  incorporated  classic  U.S.  stamps,  better 
described  as  “stamps  on  stamps.”  They  proved  to  be  very  popular  among  the  general  public  and  col- 
lectors alike.  Many  of  you  are  aware  that  Dick  SheafT,  who  has  been  responsible  for  dozens  of  attrac- 
tive U.S.  designs,  generated  both  the  Ameripex  issues  as  well  as  those  for  this  Expo.  In  addition  to 
his  artistic  talents,  Dick  is  a collector  of  long-standing,  so  it  is  most  appropriate  that  he  be  the  first 
to  inject  “proofs  on  stamps.” 
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Three  of  the  four  images  which  appear  on  today’s  souvenir  sheet  are  oversized  reproductions  of 
the  1881  so-called  “Atlanta”  trial  color  proofs  of  the  1869  ninety-cent  Lincoln  stamp.  The  1881  ver- 
sions were  especially  prepared  for  display  at  the  International  Cotton  Exposition  in  Atlanta,  some 
twelve  years  after  the  issuance  of  the  stamps.  Therefore,  the  use  of  the  term  “trial  color  proofs”  in 
this  case  is  something  of  a misnomer,  since,  actually,  they  are  post-issuance  ceremonial  material.  One 
of  the  most  knowledgeable  philatelic  students  of  our  day,  George  Brett,  makes  note  of  the  term  used 
in  Great  Britain,  “posthumous  proofs,”  which  applies  precisely  in  this  case.  Trial  color  proofs  are 
prepared  from  dies  or  plates  prior  to  issuance,  in  order  to  determine  the  color  or  colors  of  ink  which 
would  lend  themselves  to  the  most  effective  presentation  of  a design.  In  categorizing  proofs,  those 
who  prepare  catalogs  generally  have  sacrificed  for  expediency  in  this  area. 

No  matter  what  the  correct  terminology,  the  “Atlantas”  are  a beautiful  example  of  the  classic 
engraving  and  printing  style  of  the  second  half  of  the  19th  century,  when  today’s  advanced  technolo- 
gies were  not  available.  There  were  ten  different  color  combinations  of  the  ninety-cent  “Atlantas” 
from  which  the  depicted  three  were  chosen. 


To  trace  the  development  of  any  stamp  issue  through  the  use  of  essays  and  proofs  adds 
immeasurably  to  the  enjoyment  of  collecting.  It  brings  new  dimensions,  elevating  the  hobby 
above  a mechanical  exercise  in  filling  empty  spaces  in  an  album.  Essays  and  proofs  provide  an 
insight  into  the  artistic  styles  and  typographic  uses  within  a given  timeframe.  With  a minimum 
of  research,  the  collector  learns  the  political  and  historical  justification  for  the  various  issues. 
Often  essays,  the  rejected  designs,  actually  tell  us  more  in  this  regard  than  the  designs  that  were 
adopted. 


The  Essay-Proof  Society  of  the  United  States,  with  its  quarterly  Journal , has  been  in  existence 
for  46  years.  From  this  source,  a wealth  of  information  is  at  the  collector’s  fingertips,  no  matter 
whether  those  interests  be  superficial  or  in  greater  depth. 

Die  and  plate  proofs  as  well  as  essays  can  be  obtained  readily  and  inexpensively.  Virtually  every 
stamp  auction  house  or  retail  stamp  dealer  of  substance  regularly  has  them  for  sale.  Prices  are  based 
upon  the  degree  of  scarcity,  as  is  the  case  with  most  collectables. 

Over  the  course  of  this  Expo,  the  Citizens’  Stamp  Advisory  Committee  is  scheduled  to  conduct 
three  seminars  dealing  with  its  functions.  As  always,  we  welcome  your  input,  your  comments  and 
suggestions  as  to  the  United  States  stamp  program.  I hope  today’s  souvenir  sheet  meets  with  your 
approval,  and  thank  you  for  coming. 

Linn’s  Philatelic  Gems  4 

The  busy  folks  at  Sidney,  Ohio,  especially  Donna  O’Keefe,  have  produced  yet  another  in  their 
series  of  “Philatelic  Gems”  books.  The  fourth  one,  released  in  1989,  follows  the  basic  format  of  the 
previous  three,  with  one  to  two-page  histories  of  storied  and  obscure  rarities  of  the  world.  These 
“brief  biographies”  have  the  virtue  of  being  both  data-specific  and  human  interest-oriented.  The 
researcher  will  find  facts  and  figures  on  origins,  production,  provenance,  and  price,  while  the  casual 
reader  will  be  entertained  by  the  frequently  dramatic  histories  of  these  stamps.  The  new  number  four 
in  the  series  covers  stamps  from  Bushire  to  South  Georgia,  with  some  emphasis  on  modern  rarities 
of  the  past  two  decades.  It  also  includes  an  index  to  stamps  covered  in  the  previous  three  volumes  in 
the  series. 

Philatelic  Gems  4 is  available  from  Linn  ’v  Stamp  News , Box  29,  Sidney,  OH  45365  in  a softcover 
version  for  $9.95;  a hardcover  version  is  availabale  for  $20.00.  Reprints  of  the  earlier  three  books  are 
also  being  printed;  the  entire  set  of  four  volumes  in  softcover  costs  $35.00  BRM 
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6 6 Lat in-American  Essays  in  Search  of  an  Identity” 

Designer  Identified ; Authenticity  Established 

by  BARBARA  R.  MUELLER 

S—  ince  1975,  1 have  been  writing  about  an  unusual  genre  of  essay,  primarily  for  the  stamps  of 
various  Latin-American  nations,  under  the  rubric  “Latin-American  Essays  in  Search  of  an 

Identity.”  In  ten  installments  from  that  time  to  1985  (a  complete  list  of  them  is  in  Appendix 

I),  I made  many  speculations  about  their  origin,  once  attributing  them  to  a supposed  American  Bank 
Note  Co.  artist  named  A.W.  Patterson  and  again  to  the  still-living  engraver,  John  Hay.  Both  identifica- 
tions were  erroneous,  but  the  descriptions  of  the  individual  essays  were  essentially  correct.  Now,  in 
this  ultimate  installment  of  the  series,  they  are  catalogued  again,  in  abbreviated  form,  along  with  new 
reportings,  so  that  the  student  can  grasp  the  overall  scope  of  these  distinctive  items. 

To  repeat  a description  of  their  identifying  characteristics:  All  are  stamp-size  “rough”  drawings 
of  proposed  designs  done  in  water  colors,  inks,  and  similar  media  on  semi-transparent  paper  which 
in  turn  are  affixed  to  a piece  of  lined  notebook  paper.  Evidently  the  artist  collected  his  many  initial 
drawings  (considered  to  be  his  personal  property)  in  a notebook  and  in  many  cases  indicated  in  pencil 
the  accepted  areas  of  the  designs.  He  was  preoccupied  with  providing  alternative  versions  of  frames, 
numerals,  inscriptions,  and  decorative  elements,  often  incorporating  several  variations  in  one 
“rough”  for  consideration  by  the  client.  Colors  are  strong ; the  media  were  applied  heavily ; occasion- 
ally separate  drawings,  engravings,  or  photographs  are  pasted  onto  a basic  design.  No  effort  was  made 
to  create  legible  inscriptions  or  even  accurate  portrait  likenesses.  Indeed,  inscriptions  often  consist 
of  nonsense  words,  assemblages  of  letters  to  give  an  impression.  Yet  the  resemblance  to  issued  stamps 
can  be  very  strong  and  identification  easy.  In  other  cases,  some  projects  never  came  to  fruition,  or  at 
least  were  printed  by  a rival  company. 

Evidently  at  some  time  right  after  World  War  II  these  essays  began  to  appear  on  the  market  in 
sporadic  fashion,  along  with  much  conjecture  about  their  origin.  Since  the  parameters  of  the  artist’s 
work  encompass  the  period  1924-1953,  as  presently  known,  it  is  reasonable  to  assume  that  if  he  is  still 
alive,  he  is  no  longer  active.  So  either  he  or  his  heirs  cut  the  individual  drawings  out  of  the  notebooks 
in  irregular  fashion  and  sold  them,  probably  piecemeal.  Are  more  still  to  reach  the  market?  No  one 
can  answer  with  certainty,  but  undoubtedly  there  are  more  lurking  long-lost  in  obscure  specialized 
country  collections.  As  such  turn  up,  they  will  be  recorded  in  this  Journal,  despite  the  previous  state- 
ment that  this  is  the  “ultimate”  article  in  the  series. 


Charles  Mack  — The  No-Longer  Mysterious  Designer 

Meanwhile,  I now  can  offer  identification  of  the  artist  as  well  as  authentication  of  his  method  of 
essaying  the  designs  because  of  the  cooperation  of  two  widely  divergent  sources.  The  first  is  Ms. 
Aurelia  Chen,  currently  a marketing  specialist  with  American  Bank  Note  and  the  driving  force 
behind  the  special  collectibles  series  of  archival  engravings  it  is  producing.  I told  her  of  our  problems 
in  trying  to  identify  the  “mystery  artist”  and  she  agreed  to  take  several  of  my  specimens  of  the  Latin- 
American  essays  and  photographs  of  others  and  search  for  answers  in  her  company.  She  showed  the 
items  to  present  personnel  with  little  success  but  was  rewarded  with  the  answer  when  she  approached 
various  retired  personnel  who  came  into  the  company’s  offices.  They  immediately  and  without  hesita- 
tion recognized  the  work  as  characteristic  of  designer  Charles  Mack  and  were  even  able  to  give  the 
names  of  engravers  of  some  of  his  work. 
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The  Canadian  Connection 


The  second  source  of  information  is  Ken  Johnson,  an  archivist  with  the  Canadian  Postal  Archives 
in  Ottawa.  In  the  summer  of  1989,  he  contacted  me  about  the  Canadian  essay  roughs  of  the  Mack-type 
listed  in  The  Essays  and  Proofs  of  British  North  America  by  Kenneth  Minuse  and  Robert  H.  Pratt, 
pages  56-60  and  63-64.  It  seems  that  CPA  acquired  (through  accession  1989-40)  from  Canada  Post 
Corporation  two  finished  photographic  essays  obviously  derived  from  the  essays  and  bearing  nota- 
tions and  handstamps  attesting  to  their  official  nature.  The  story  of  the  Canadian  essays  will  be  given 
first  to  establish  their  credibility  and  by  inference,  credibility  of  all  the  others. 

It  may  seem  odd  that  in  articles  entitled  “Latin-American  Essays  in  Search  of  an  Identity”  that 
North  American  essays  play  such  an  important  role.  But  it  was  not  until  I wrote  the  fifth  installment 
of  the  series  that  I stumbled  onto  the  fact  that  some  of  this  genre  of  essay  were  listed  in  the 
Minuse/Pratt  catalogue,  published  by  this  Society  in  1970,  and  that  Ken  Minuse  wrote  about  them  in 
The  Essay-Proof  Journal  101,  Winter  1969  issue.  There  he  said,  “These  artist’s  drawings  are  unique 
and  have  never  been  recorded  previously.”  It  is  worth  mentioning  that  he  entitled  his  article  “Prelimi- 
nary Models  (Designs) . . . .”  Perhaps  that  is  a better,  more  specific  term  for  the  essays. 

In  brief,  his  listings  are : 

CANADA 

1935.  Artist’s  Hand  Painted  Essays.  Some  of  these  suggestions  were  used  for  the  1935,  1937,  1938,  and 

1939  issues. 


E-l,  E-2,  E-3.  lc,  variations  of  a monarch’s  head,  similar  to  Scott  A87. 

E-4.  2c,  similar  to  War  Memorial  design,  type  A87. 

E-5,  E-6,  E-7.  2c,  dual  portraits  similar  to  type  A96. 

E-8,  E-9.  3c,  dual  portraits  similar  to  type  A96. 

E-10.  3c  monarch’s  head,  similar  to  type  A81. 

E-ll.  5c,  Prince  of  Wales’  head,  similar  to  type  A78. 

E-12,  E-13.  5c,  vague  design,  horizontally  arranged,  commemorative  size. 

E-14.  8c,  man’s  head  in  style  of  Silver  Jubilee  issue. 

E-15.  10c,  horizontal  design  of  small  vessel;  border  similar  to  1942  & 1946  issues. 
E-16,  E-17.  10c,  horizontal  design  of  “Mountie”  similar  to  type  A82. 

E-18.  10c,  dual,  non-royal  portraits  similar  to  type  A51  of  1927. 

E-19.  20c,  dual,  non-royal  portraits  similar  to  type  A51  of  1927. 

E-20.  50c,  similar  to  type  A80. 

E-21,  E-22.  $1,  horizontal  design  of  a sailing  vessel. 

E-23.  $1,  similar  to  type  A86. 

E-24.  Incomplete  sketch  of  top  half  of  a horizontal  design  frame,  unidentifiable. 


Possibly  related: 

E246  E-A,  E247  E-A,  E248  E-A,  E-B,  E-C.  1939  Royal  Visit  issue,  in  style  of  Charles  Mack  but  fin- 
ished “photo  model  essays.” 

Since  the  Minuse/Pratt  catalogue  appeared  in  1970,  most  of  these  items  and  variations  on  them 
have  appeared  at  auction,  many  illustrated  in  color  so  it  is  possible  to  study  them  in  detail.  The  first 
such  sale  was  that  of  the  “Scenic”  collection  of  Canadian  proofs  and  essays  held  Nov.  25,  1982  in 
Zurich  by  Christie’s  Robson  Lowe.  It  appears  to  have  included  all  the  following  from  M/P:  E-l,  2, 
3,  4,  5,  6,  7,  8,  9,  10,  11,  13,  14,  15,  17,  19,  20,  21,  22,  and  23.  There  also  was  a variant  version  of  E-22 
in  which  “POSTAGE”  seems  to  be  missing  (Figure  1),  as  well  as  a 1934  New  Brunswick  com- 
memorative, Canada  type  A74,  unlisted  in  M/P  and  described  as: 
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Fig.  1.  Canada  E-15  (left)  and  E-22  variation  (right). 


2c.  composite  handpainted  essay  in  red-brown  (shades)  with  lettering  and  value  highlighted  in  Chinese 
white,  stamp  size  on  white  card,  affixed  to  thick  card  (164x152  mm.),  initialled.  Endorsed  on 
reverse  “This  stamp  although  approved  by  the  Postmaster  General  Mr.  Sauve,  was  never  used. 

The  Hon  Mr.  Maclaren  (the  Minister  from  New  Brunswick ) submitted  another  sketch  of  the  same 
subject  which  was  approved  by  the  Prime  Minister  and  the  Postmaster  General.  ’ ’,  also  showing 
printers  oval  cachet  dated  20th  July.  Very  attractive.  Unique. 

In  another  Christie’s  sale,  that  in  London  Sept.  12,  1984,  lot  1148  consisted  of  E-ll,  14,  and  20 
(appearing  to  be  identical  to  the  illustrations  in  M/P)  and  lot  1152,  also  identical,  had  E-l,  2,  and  3. 
The  Eaton  & Sons  Toronto  auction  of  Dec.  7-8,  1987  offered  five  lots  of  these  essays,  illustrating  them 
with  color  images  much  better  than  the  illustrations  in  M/P.  Lot  792  was  E-15;  795,  E-24;  and  798, 
E-4.  Lot  793  had  something  similar  to  E-21,  differing  from  M/P  in  that  “POSTAGE”  at  the  top  right 
is  missing  and  there  is  no  white  background  to  the  other  words.  Lot  794  had  a variation  of  E-22,  in 
that  there  is  no  white  background  behind  “CANADA”  and  “POSTAGE.” 

The  Steve  Ivy  Philatelic  Auctions  sale  of  March  17-19,  1989  held  in  New  York  City  had  four  lots 
that  may  be  the  same  as  four  in  the  Eaton  sale.  Lot  2661  was  E-22 ; 2662,  E-21 ; 2663,  E-15 ; and  2664, 
E-4.  They  appear  to  be  the  same  as  Eaton’s  794,  793,  792,  and  798,  respectively  (Figure  1). 

The  two  finished  photographic  essays  acquired  by  the  Canadian  Postal  Archives  are  of  designs 
E-15  and  E-22.  The  10c  is  in  blue,  as  catalogued,  but  the  $1  is  in  brown.  Both  are  affixed  to  a sheet 
at  the  bottom  left  of  which  is  the  manuscript  notation  “Rejected/24/1/38  P.J.W.  (?).”  At  the  lower  right 
is  the  inscription  “New  York  Model.”  On  the  reverse  is  a double-line  circular  date  stamp  of  the  Cana- 
dian Bank  Note  Co.  Ottawa  July  16,  1937.  The  “New  York  Model”  evidently  refers  to  the  design  sub- 
mitted by  the  New  York  office  of  American  Bank  Note,  parent  company  of  Canadian  Bank  Note  at  the 
time,  where  Charles  Mack  worked.  So  we  now  have  the  missing  link  of  evidence  needed  to  connect 
the  “roughs”  to  “officially-created”  artwork. 

This  evidence  should  raise  the  Latin-American  essays  to  a higher  level  of  philatelic  acceptance. 
Are  there  essays  for  yet  other  countries  out  there?  Certainly  one  exists  for  Liberia  in  American  Bank 
Note  archives.  I described  it  in  the  fourth  installment  of  this  series.  It  is  for  the  palm  tree  design  of 
1928,  Scott  type  A102.  It  showed  up  in  the  elaborate  display  ABNCo.  presented  at  Interphil  ’76.  The 
essay,  in  the  usual  format,  was  followed  by  a succession  of  finished  model  and  progress  and  die 
proofs.  Some  Chinese  essays  have  been  reported,  one  related  to  a Haiti  issue,  and  are  listed  herein, 
as  are  some  purely  experimental  designs. 
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Synopsis  of  Known  Charles  Mack  Essays 

(excluding  Canada  as  listed  in  the  preceding  text) 

(Issues  of  The  Essay-Proof  Journal  in  which  an  essay  was  described  in  detail  in 
parentheses,  with  the  first  number  being  that  of  the  issue  and  the  second,  the  page.) 

BRAZIL 

1939  essay  for  elements  of  the  format  of  types  A159b  and  A159d  (145-18). 

COLOMBIA 

1935  essays  (2)  for  accepted  design  A157  (132-186). 

1939  essays  for  accepted  designs  A177,  A179  (one  each)  (126-74). 

1940  essay  for  type  PT5,  not  accepted  (145-18). 

1941  essay  for  accepted  but  modified  design  AP22  (132-86). 

1945-48  essay  for  accepted  but  modified  design  PT6  (132-185). 

1946  essay  for  accepted  but  modified  design  A219  (146-79). 

1947  essay,  not  accepted,  for  design  A222  (128-181-82). 

1949  essay,  not  accepted,  for  design  A239  (132-186). 

1953  essay  for  designs  A257  & AP39,  accepted  for  basic  unoverprinted  fiscals  (128-181). 
Reported  but  not  seen: 

1939  essay  for  design  A175,  cannot  determine  acceptance  (142-80). 

1940  essay  for  design  A188,  cannot  determine  acceptance  (142-80). 

1940  essay  for  50c  arms  fiscal  design,  cannot  determine  acceptance  (146-79). 

DOMINICAN  REPUBLIC 

1930  (?)  essay,  not  accepted,  for  design  PT2  (132-187). 

ECUADOR 

1929  essay,  not  accepted  but  similar  to  eventual  modification,  for  design  A132  (137-15). 

1929  essay  for  accepted  design  D2  without  overprint  (146-79). 

1937  essays  (2)  for  accepted  but  modified  design  AP7  (128-183-84). 

1937  essay,  not  accepted,  probably  for  design  AMO  (126-74-76). 

1938  essay  for  accepted  design  A144  (126-74-76). 

1938  essay,  not  accepted,  for  design  PT16  (145-19). 

1942  essay  for  accepted  designs  A167,  AP23  (145-19). 

1942  essay  for  accepted  design  AP20  (137-27). 

1942  essays  (2),  not  accepted,  for  designs  A162,  A163  (145-19-20). 

? essay,  not  accepted,  for  air  mail  design,  Indian  vignette  (128-183-84). 

? essays  (3),  not  accepted,  for  postal  tax  stamps  (126-74-76). 

? essay,  not  accepted,  for  design  AP98  (145-19-20). 

Reported  but  not  seen: 

1930-42?  horizontal  unaccepted  essay  designs  for  unknown  issues ; appeared  in  George  Alevizos 
sales  of  Dec.  3,  1985,  March  31,  1987,  and  June  21,  1988  as  a lot  of  8 complete  designs  plus 
6 frame  designs. 

1939  essay  for  accepted  but  modified  designs  A150,  AP10;  appeared  in  Alevizos  sale  of  April 
21,  1980. 

GUATEMALA 

Reported  but  not  seen: 

1932  (?)  in  Christie’s  Zurich  sale  of  Nov.  11,  1987,  lot  1276,  and  illustrated  herein.  Obviously  mis- 
described as  “1932  coffee  publicity  watercolour  essays  probably  by  Waterlows  for  lc  in  brown 
(2),  3c  in  green  (2)  and  49c  airmail  in  green,  3c  die  proof  in  carmine  and  issued  stamps,”  as 
the  photos  show  all  the  characteristics  of  Mack’s  work.  The  one  on  the  left  has  the  date  of 
1930  in  the  design  and  the  one  in  the  center  is  similar  to  design  A91  (Figure  2.) 
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Fig.  2.  Guatemala. 


HAITI 

Reported  in  the  writings  of  F.B.  Sellers: 

1931  essay  for  accepted  but  modified  designs  for  A49,  A50.  Described  in  the  article  “Salomon  of 
Haiti  and  His  Philatelic  Legacy”,  pp.  104-27, 50th  American  Philatelic  Congress  Book,  1984. 

1933  essays  (3)  for  accepted  designs  A52,  A53,  A55.  Described  in  the  article  “Haiti’s  Definitive 
Issue  of  1933,”  pp.  135-154,  54th  American  Philatelic  Congress  Book,  1988 , Figure  3.  (An 
essay  attributed  by  Sellers  to  design  A53  is  illustrated  and  described  in  this  article.  An  essay 
similar  to  it  with  no  specific  identification  as  Haitian  and  not  described  by  Sellers  sold  at  a 
London  auction  by  Hounslow  on  July  27,  1979.  See  Figure  4.) 

1938  essay  for  accepted  but  modified  design  AP4.  Described  in  the  article  “Haiti  Commemorated 
U.S.  Constitution,”  pp.  415-420,  Collectors  Club  Philatelist,  November/December  1987. 
(This  essay  relates  closely  to  the  Chinese  essay  described  in  EPJ  168-184-85.) 

1939  essay  for  accepted  design  SP1.  Described  in  the  article  “Haiti’s  First  Semipostal  Issue— 1939,” 
pp.  126-131,  The  Es  say- Proof  Journal , No.  183,  Third  Quarter  1989  (Figure  5.) 
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Fig.  4.  Haiti— A53. 


Fig.  5.  Haiti— SP1. 


HONDURAS 

1931  for  accepted  design  02  (129-29). 

1935  essays  (2)  for  accepted  designs  AP4-5  (129-28). 

1937  essay,  not  accepted,  for  design  APB  (129-31). 

1937  essay,  not  accepted,  for  design  AP14  (137-27). 

1939  essay,  not  accepted,  for  design  AP16  (1929-30). 

Reported  but  not  seen: 

1929  essays  (2)  for  accepted  but  modified  design  API  (145-22,  146-79-80). 

1929  essay  incomplete,  probably  for  design  API,  without  developed  vignette  and  dated  1825  and 
1921  (145-22,  146-79-80).  Sold  at  Harmers  of  New  York  sale  of  Jan.  18,  1980  (Figure  6). 
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Fig.  6.  Honduras,  variations  on  API. 


Fig.  7.  China  A59. 


NICARAGUA 

1924  essay  for  accepted  design  A33  (129-32). 

1937  essay  for  accepted  design  AP9  (129-32). 

1940  essay  for  accepted  design  AP19  (1929-33). 

PANAMA 

Reported  but  not  seen: 

1929  essays  (2)  accepted  but  modified  design  SD1  (142-80). 

? essay  for  passport  stamp  (142-80). 

PARAGUAY 

1939  essay  for  accepted  designs  A69,  AP26  (126-76). 

1940  essay  for  accepted  design  A90  (142-79). 

PERU 

1937  essay  for  unissued  U.S.  Constitution  commemorative  (126-76-77). 

SALVADOR 

1937  essay  accepted  but  modified  design  AP10  (143-20-21). 

? unaccepted  concept  for  arms  design  (142-80). 

CHINA 

Reported  but  not  seen: 

1941  essay,  not  accepted,  for  design  A59  (145-21,  168-184-85)  (Figure  7). 

1945  (?)  essay  unaccepted  for  design  type  A68  (168-184-85).  This  essay  is  related  to  the  item 
described  under  the  listing  for  Haiti.) 
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Fig.  8.  National  Stamp  Exhibition  label  finished  model  (left). 


Fig.  9.  American  Bank  Note  Co.  die  proof  72560  of  NSE  label  (right). 


Fig.  10.  Experimental  designs 
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MISCELLANEOUS 

Stamp  Exhibition  Labels 

1934  accepted  essays  (2)  for  accepted  design  for  National  Stamp  Exhibition  label  (149-31-32) 
(Figures  8-9.) 

Experimental  designs  with  “Specimen”  or  nonspecific  inscriptions  as  shown  in  Figure  10.  Lots 
220-225,  Harmers  of  New  York  sale  of  Nov.  16,  1988.  Lot  221  is  inscribed  “Reading  Print 
Company  of  USA/Company  of  New  York  City  of  the.” 


Summary  — Why  Are  These  Collectible? 

• Consistent  uniformity  of  format,  yet  so  individual  in  style  that  imitation  is  difficult. 

• A compact  grouping  of  proposals  from  an  outstanding  security  printer. 

• Thus  far,  such  personal  archival  material  of  this  genre  from  other  artists  anywhere  in  the  world  has 
not  surfaced. 

• While  they  are  not  from  official  archives,  they  are  undoubtedly  precursors  to  such  official  archival 
essays  as  proven  by  the  Canadian  Postal  Archives  accession  and  thus  they  meet  criteria  for  useful- 
ness in  philatelic  study  of  stamp  preparation  and  production. 

References: 

All  sources  used  have  been  adequately  referenced  in  the  text  and  are  not  repeated  here  in  the  interests  of 

brevity. 


Appendix  I 

List  of  Articles  in  This  Series 

I.  Vol.  32,  No.  2,  Spring  1975  (no.  126) 

II.  Vol.  32,  No.  4,  Fall  1975  (no.  128) 

III.  Vol.  33,  No.  1,  Winter  1976  (no.  129) 

IV.  Vol.  33,  No.  4,  Fall  1976  (no.  132) 

V.  Vol.  35,  No.  1,  Winter  1978  (no.  137) 

VI.  Vol.  36,  No.  2,  Spring  1979  (no.  142) 

VII.  Vol.  37,  No.  1,  Winter  1980  (no.  145) 

VIII.  Vol.  37,  No.  2,  Spring  1980  (no.  146) 

IX.  Vol.  38,  No.  1,  Winter  1981  (no.  149) 

X.  Vol.  42,  No.  4,  4th  Quarter  1985  (no.  168) 


8th  Edition  of  Krause  Publications’ 

6 ‘Standard  Catalog  of  United  States  Paper  Money” 

Released 

Collectors  looking  for  a practical,  compact  “field  guide”,  as  it  were,  for  U.S.  paper  money  should 
consider  this  new  edition  of  Krause’s  catalog.  Hardbound,  with  200  pages,  it  makes  no  pretensions 
to  cover  the  aesthetic  aspects  of  paper  currency,  as  Hessler  does.  But  it  is  excellent  for  good  basic 
information,  especially  for  philatelists  seeking  non-complicated  answers  to  questions  about  currency. 
Also,  such  philatelic  specialities  as  encased  postage  stamps,  fractional  currency,  and  postage  stamp 
envelopes  are  included.  The  introductory  material,  especially  the  history  of  pre-federal  paper  money 
in  the  U.S.,  deserves  attention,  too.  Basic  arrangement  is  by  denomination,  with  National  Banks  val- 
ued by  types,  states,  and  banks.  A new  feature  in  this  edition  is  a 16-page  “authentication  guide”  with 
specific  instructions  for  counterfeit  recognition.  The  catalog  is  available  from  Krause  Publications, 
700  E.  State  St.,  Iola,  WI  54990  for  $19.95  plus  $2.50  shipping.  BRM 


160 


The  Essay- Proof  Journal  184  / 4th  Quarter  1989  / Vol.  46,  No.  4 


HOW  TO  DETECT 

COUNTERFEIT  BANK  NOTES: 

OR,  AN  ILLUSTRATED  TREATISE 

ON  THE  DETECTION  OF 

COUNTERFEIT,  ALTERED,  AND  SPURIOUS 

BANK  NOTES, 

WITH  ORIGINAL  BANK  NOTE  PLATES  AND  DESIGNS, 


BY 

RAWDOH,  WRIGHT,  HATCH  & EDSOH, 

BANK  NOTH  ENGRAVERS,  Or  NEW-TORK. 


THE  WHOLEFORMING 

AN  UNERRING  GUIDE,  BY  WHICH  EVERY  PERSON  CAN,  ON  EXAMINATION,  DETECT 
SPURIOUS  BANK  NOTES  OF  EVERY  DESCRIPTION,  NO  MATTER  HOW 
WELL  EXECUTED  THEY  MAY  APPEAR. 


£V  GEORGE  PEYTON,  EXCHANGE  BROKER. 
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Title  page  of  the  Peyton  Counterfeit  Detector  with  intaglio  engraved  sample  note  designs  by  Rawdon, 
Wright,  Hatch  & Edson  reprinted  herewith. 


Introduction  to  6 ‘Peyton’s  Counterfeit  Detector”  of  1856 

At  various  times  in  the  past  The  Essay-Proof  Society  has  reprinted  in  this  Journal  the  text  of 
and  illustrations  for  examples  of  that  genre  of  literature  called  “Bank  Note  Detectors”  which  were 
popular  in  19th  century  commerce  because  they  purported  to  tell  how  to  detect  counterfeit,  altered  and 
spurious  bank  notes  from  the  genuine.  They  are  of  interest  to  philatelists  as  well  as  syngraphists 
because  of  the  instructional  nature  about  the  art  and  mechanics  of  intaglio  printing  practiced  by  the 
security  printing  firms  of  the  era  who  also  produced  U.S.  postage  and  revenue  stamps. 

The  detector  reprinted  herein,  complete  with  original  punctuation  and  style,  has  been  furnished 
by  Fred  Grill,  EPS  1544,  an  ardent  student  of  19th  century  intaglio  prints.  It  is  especially  pertinent 
because  the  “plates”— intaglio  prints  bound  into  the  book— were  produced  specifically  for  it  by  Raw- 
don, Wright,  Hatch  & Edson,  printers  of  the  1847  U.S.  stamps,  among  others.  Because  the  author  of 
the  text  was  one  George  Peyton,  this  detector  is  known  by  his  name.  However,  it  is  unlisted  in  William 
H.  Dilliston's  Bank  Note  Reporters  and  Counterfeit  Detectors  1826-1866,  published  by  the  American 
Numismatic  Society,  New  York,  1949.  It  may  be  that  this  particular  book  has  been  described  some- 
where subsequent  to  Dillistin;  information  is  requested. 

What  may  be  a similar,  related  detector  was  listed  in  the  NASCA  mail  bid  sale  of  Nov.  6,  1989, 
auction  83,  New  York  City.  Lot  9066  was  described  as:  “Rawdon,  Wright,  Hatch  & Edison  [sic], 
How  to  Detect  Counterfeit  Bank  Notes; . . . NY,  published  by  the  authors.  1856  pp  1-45 ; 4 plates,  12 
vignettes,  14  medallions,  5 borders  etc.  The  cover  is  strained.” 

PREFACE. 

In  a work  of  this  description,  whose  title  is  “How  to  detect  Counterfeit  Bank  Notes.”  a preface  is  hardly 
necessary,  because,  if  the  book  possesses  any  merit  it  will  immediately  commend  itself  to  the  business  public.  I 
would  state,  however,  as  all  works  on  this  subject,  hitherto  published,  have  been  based  entirely  upon  statistical 
information,  which,  at  best,  is  of  little  value,  that  this  is  written,  with  a view  of  not  only  enabling  all  who  take 
an  interest  in  the  subject  to  become  experts  in  the  science  of  detecting  fraudulent  bank  notes,  but  also  to  make  them 
conscious  of  the  method  by  which  they  become  so;  its  success  will,  therefore,  depend,  in  a degree,  upon  the  intelli- 
gence of  those  who  may  consult  it.  I have  condensed  the  letter-press,  and  avoided  technicalities,  as  much  as  possi- 
ble; though,  from  the  nature  of  the  work,  I have  been  forced  into  repetitions,  which  however  essential,  always  mar, 
in  a literary  point  of  view,  the  symmetry  of  the  treatise;  and,  in  conclusion,  if,  through  its  instrumentality,  any  per- 
sons are  enabled  to  claim  the  unquestionable  advantages  which  a correct  knowledge  of  bank  notes  confers,  I shall 
be  amply  compensated  for  any  labor  that  may  have  been  expended  in  its  production. 

NO.  418  BROADWAY 

March,  1856. 


INTRODUCTION. 

In  presenting  this  small  volume  to  the  public,  I feel  confident  that,  if  it  contained  nothing  but  the  plates,  it 
would  be  exceedingly  serviceable  to  those  who  might  peruse  it.  Proficiency  in  any  art  or  science,  must  always  be 
the  result  of  practical  experience;  and  although  the  knowledge  by  which  we  perceive  the  difference  between  the 
counterfeit  bank  note  and  the  genuine  one,  cannot  be  strictly  called  a science,  yet  it  can  only  be  acquired  by  atten- 
tive observation  of  certain  laws,  which  we  always  see  harmonized  in  the  genuine,  and  transgressed  in  the  counter- 
feit; and  as  no  language,  no  matter  how  lucid,  can  convey  to  the  mind  an  adequate  conception  of  what  those  laws 
are,  I have  had  engraved  by  Messrs.  Rawdon,  Wright,  Hatch  & Edson,  the  accompanying  bank  note  designs,  or 
illustrations,  which  are  of  so  general  a character  as  to  embody  all  the  particulars  that  make  up  the  genuine  bank 
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note.  To  fully  appreciate  the  advantage  which  these  plates  offer,  it  will  be  necessary  to  know  that  there  is  a standard 
of  excellence  in  bank  note  engraving,  at  which  all,  who  claim  the  title  of  bank  note  engravers,  must  arrive  before 
their  ability  can  be  acknowledged.  With  the  present  few  established  firms,  which,  I believe,  constitute  all  the  bank 
note  engravers  in  the  United  States,  this  ability,  both  in  design  and  execution,  is  beyond  question;  and  the  degree 
of  excellence  to  which  bank  note  engraving  has  been  brought,  is  about  equal  with  each  of  them;  hence,  compara- 
tively, no  difference  can  be  discovered  between  any  branch  of  it,  engraved  by  one  firm,  and  a similar  one  engraved 
by  another:  thus  establishing  a general  uniformity  by  which  the  characteristics  of  all  can  be  acquired  by  learning 
those  of  any  one. 

This  will  appear  evident,  by  considering  the  following  branches  which  are  used  in  the  formation  of  a note. 

1st.— The  round  hand,  “will  pay  on  demand  to  the  bearer,”  is  the  same  in  all  bank  notes— that  is  to  say,  the 
curves  and  hair  lines  are  drawn  with  mathematical  accuracy,  and  though  there  may  be  occasionally  a slight  differ- 
ence in  the  style  of  letter,  yet  a comparison  of  the  curves  and  hair  lines,  one  with  another,  will  instantly  disclose 
the  precision  to  which  I allude. 

2nd.— The  shading  of  letters  and  all  the  parallel  ruling  on  the  notes,  are  executed  by  the  parallel  ruling 
machine,  used  by  all  bank  note  engravers,  consequently  the  work  is  the  same. 

3rd. — The  geometrical  lathe  work— that  is  the  ends,  borders,  counters,  &c.,  though  apparently  dissimilar- 
springs  from  a common  origin,  and  is  essentially  the  same,  being  like  the  various  patterns  in  lace,  in  each  of  which 
the  same  thread,  though  differently  woven,  is  used. 

4th.— The  bas-relief  is  made  by  similar  machinery,  and  necessarily  presents  the  same  appearance  in  all  genu- 
ine work. 

5th.— The  human  figures  which  form  the  principal  characteristic  in  vignettes,  are  drawn  in  accordance  with 
a certain  ideal  standard  of  perfection;  and,  as  this  is  one  and  the  same  with  all  artists,  no  essential  difference  can 
possibly  exist  between  their  productions  in  this  particular. 

It  will  now  be  manifest  that  an  intimate  acquaintance  with  the  engraved  illustrations,  aided  by  the  explanatory 
text  connected  with  them,  will  insure  a skill  in  judging  of  bank  notes,  that  can  only  otherwise  be  acquired  by  years 
of  practical  familiarity  with  the  routine  of  a Broker’s  business. 

HOW  TO  DETECT 
COUNTERFEIT  BANK  NOTES* 

Fifteen  years’  active  experience  in  the  exchange  business,  has  convinced  me,  conclusively,  that  the  multiplic- 
ity of  counterfeit,  altered  and  spurious  bank  notes,  which  have,  from  time  to  time,  been  forced  into  our  circulating 
currency,  has  been  owing  more  to  the  very  imperfect  knowledge  we  possess  of  what  constitutes  good  bank  note 
engraving,  than  to  any  ability,  in  point  of  workmanship,  displayed  by  the  counterfeiter  in  producing  those  fraudu- 
lent issues. 

So  diffused,  indeed,  is  this  ignorance,  that  not  one  per  cent,  of  the  community  knows  the  object  or  character 
of  those  beautiful  devices  which  are  to  be  found  on  every  genuine  bank  note,  and  which  constitute  the  only  safe- 
guard against  fraud  it  can  furnish.  With  the  remaining  ninety-nine  per  cent.,  paper  money  is  strictly  enigmatical. 
Some  judge  from  the  first  impression  their  minds  receive  on  glancing  at  a note;  others  place  great  faith  in  pin 
holes;  others,  again,  consider  certain  conditions  of  the  ends,  whether  they  be  thumbed  or  not,  infallible.  Numer- 
ous other  methods  might  be  mentioned,  if  it  were  at  all  necessary,  which  would  show  the  apparently  hopeless  con- 
dition we  are  in  respecting  a correct  knowledge  of  our  paper  currency.  The  cause  of  this  confusion  unquestionably 
arises  from  the  multitude  of  banks  issuing  notes,  together  with  the  universal  idea,  that  to  be  a good  judge  of  paper 
money,  it  is  essential  to  be  acquainted  with  each  individual  issue  in  the  country.  I shall  endeavor  to  prove  that  this 
idea  is  as  erroneous  as  it  is  impracticable,  and  that  a correct  and  certainly  rational  method  may  be  determined  from 
investigating  and  reducing  the  science  of  bank  note  engraving  to  a few  fundamental  principles,  which  must,  from 
the  peculiarity  of  the  present  style,  enter  into  and  form  an  integral  part  of  each  genuine  bank  note  issued. 

* Counterfeit  notes  are  those  which  are  fac-similes  of  the  genuine. 

Spurious  notes  are  those  which  differ  entirely  from  the  genuine. 

Altered  notes  are  those  whose  title,  locality,  or  denomination,  has  been  extracted  and  some  other  one  pasted  or 
printed  in  its  place. 
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Every  science  originates  in  fixed  and  definite  principles,  and  in  the  most  abstruse,  these  are  few  and  simple. 

Botany  was  so  admirably  systematized  by  the  celebrated  Linnaeus,  that  a few  hours’  attentive  study  affords 
the  student  as  much  knowledge  of  the  science  as  so  many  years  under  the  old  method. 

And  that  profound  anatomist,  Cuvier,  informs  us,  “that  if  you  have  but  the  extremity  of  a bone  well  preserved, 
you  may,  by  attentive  consideration,  and  the  aid  of  the  resources  which  anatomy  furnishes  to  skill,  determine  all 
the  rest  quite  as  well  as  if  you  had  the  entire  skeleton  submitted  to  you.” 

And  without  wishing  to  connect  this  trifle,  even  in  a comparative  point  of  view,  with  the  sciences  just  men- 
tioned, I would  state  that  a bank  note  can  be  as  accurately  determined,  in  the  majority  of  cases,  from  an  inch  of 
the  engraving,  as  if  the  entire  note  were  present. 

The  remarkable  facility  with  which  a broker  will  detect  a bad  note,  whether  he  has  ever  before  seen  it,  or  not, 
would  prove  that  the  difference  between  the  genuine  and  the  counterfeit  is  of  an  exceedingly  intelligible  nature. 

It  is  a truth,  beyond  dispute,  that  the  counterfeit  note  has  never  yet  been  made,  which  on  close  examination 
did  not  disclose  its  base  origin.  And  as  this  is  universally  admitted  by  every  person  who  has  had  experience  in  bank 
notes,  I think  no  better  evidence  can  be  required  to  prove  that  the  present  system  of  bank  note  engraving,  if  it  were 
generally  understood , is  essentially  perfect  in  every  respect.  The  many  calumnies  that  have  been  circulated  by 
interested  parties,  in  reference  to  the  present  style  of  engraving,  have  long  since  died  natural  deaths.  Occasionally, 
however,  some  adventurer  brings  out  a new  method  of  engraving  bank  notes,  and,  of  course,  denounces  the  present 
one,  in  the  most  vehement  manner,  but  without  success. 

Two  or  three  years  since,  an  engraver  of  this  city,  supposed  he  had  hit  upon  a method  which  was  perfect,  and 
wrote  a book  to  prove  its  value,  but,  I believe  it  has  been  but  in  one  instance  adopted.  Indeed  it  would  be  a very 
difficult  matter  to  invent  a method,  or  system  of  engraving  bank  notes,  that  would  be  superior  to  the  one  used  at 
the  present  time,  in  consequence,  among  other  reasons,  of  its  admirable  divisions  of  labor,  by  which  the  various 
parts  of  the  note  are  engraved  by  different  artists,  each  one  making  a specialty  of  his  part,  and  consequently  not 
only  excelling  in  execution,  but  naturally  checking  each  other,  if  any  is  disposed  to  be  a rogue. 

But  however  perfect  the  system  of  bank  note  engraving  may  be,  there  will  always  be  more  or  less  attempts  at 
counterfeiting,  and  until  the  community  are  instructed  as  to  what  constitutes  good  engraving,  and  become  familiar 
with  the  characteristics  of  genuine  bank  notes,  they  cannot  be  capable  of  protecting  themselves  from  counterfeits. 

Impressed  with  this  view  of  the  matter,  and  which  every  hour’s  experience  confirms,  I have  in  the  following 
pages  endeavored  to  familiarize  the  reader  with  the  basis  upon  which  all  genuine  notes  are  constructed,  confident 
that  with  a little  attention  to  the  points  laid  down,  he  will  rapidly  master  a science  that  has  hitherto  been  considered 
by  the  mass  of  the  population  incomprehensible. 

The  first  point  which  I would  impress  on  the  reader’s  mind,  is  the  important  fact  to  which  I have  alluded  in 
the  introduction,  that  all  bank  note  engraving  executed  at  the  present  day  is  substantially  alike. 

The  numerous  circles,  ovals,  ellipses,  ends,  borders,  and  backs,  are  one  and  all,  in  every  instance,  composed 
of  a net-work  of  lines,  which,  by  crossing  each  other  at  certain  angles,  produce  the  endless  variety  of  geometrical 
figures  above  classified.  It  must  be  strictly  borne  in  mind  that  the  shape  of  the  figure,  whether  it  be  a circle,  octa- 
gon, or  any  other,  must  not  be  taken  into  consideration;  the  fine  line  alone  is  the  unit  which  constitutes  this 
description  of  engraving,  and  by  which  all  imitations  can  readily  be  detected.  This  will  appear  more  evident  when 
I state,  that  in  all  counterfeit  work  the  lines  are  coarse  and  irregular,  and  cross  each  other  in  a confused  manner; 
consequently  producing  blurred  and  imperfect  figures.  In  all  genuine  notes,  the  parallel  lines  which  are  used  for 
shading  the  letters,  and  for  various  “backs,”  are  fine,  clear,  and  strictly  parallel.  In  the  counterfeit  these  are  coarse 
and  imperfect,  and  in  many  cases  have  the  appearance  of  having  been  put  on  with  a brush. 

In  the  medallion  ruling  or  bas-relief  in  the  genuine  note,  the  lines  are  waved,  and  appear  raised  from  the  sur- 
face, producing  a beautiful  effect. 

In  the  counterfeit,  these  lines  are  scratchy  and  decidedly  imperfect. 

It  will  be  seen  from  the  foregoing,  that  the  lines  when  woven  compose  geometrical  figures;  when  parallel, 
compose  the  various  shadings;  and  when  waved,  compose  the  bas-relief.  With  a little  practice  on  genuine  designs, 
the  reader  will  become  so  familiar  with  their  quality  and  construction  as  to  detect  the  closest  imitation. 

I have  thus  given  a brief  outline  of  the  mechanical  division  of  bank  note  engraving,  which  constitutes  at  least 
the  half  of  every  bank  note  issued;  I shall  now  call  attention  to  the  artistical  division,  which  constitutes  the 
other  half,  and  completes  the  note.  The  vignettes,  or  in  ordinary  language,  the  pictures  which  embellish  bank 
notes,  comprise  this  division  of  engraving.  From  its  general  nature  it  cannot  be  reduced  to  any  positive  unit;  yet 
sufficient  may  be  derived  from  its  leading  principles,  to  determine  very  accurately  the  quality  of  the  work. 

The  beauty  of  form  and  expression,  arising  from  a perception  of  utility,  or  of  fitness  of  certain  means  to  pro- 
duce a certain  end,  may  be  observed  both  in  animate  and  inanimate  objects— in  the  works  of  nature  and  art.  In  ani- 
mate beings  we  are  gratified  by  recognising  that  a certain  form  is  suited  to  the  wants  of  the  animal,  and  that 
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certain  desired  effects  or  motions,  are  produced  with  ease,  or  little  effort.  It  is  on  this  principle  that  we  admire  the 
beauty  of  the  human  form,  every  part  of  which  is  perfectly  fitted  for  its  intended  purpose;  and  that  we  admire  the 
motions  of  a horse,  a stag,  or  a greyhound,  as  being  made  without  any  apparent  difficulty,  and  as  the  result  of  a 
power  which  accomplishes  its  end  with  the  least  possible  exertion. 

The  same  feeling  which  makes  us  take  pleasure  in  movements  and  forms  indicating  ease,  leads  us  likewise 
to  dislike  those  which  express  constraint  and  toil:  hence,  both  in  nature  and  art,  all  forced  and  labored  attitudes, 
all  tension  of  muscle,  all  visible  and  over-strained  efforts  to  produce  a certain  effect,  or  to  express  a certain  feeling, 
are  offensive  to  taste.  And  thus  all  angular,  or  jerking  action,  and  all  heavy  dragging  of  the  limbs,  are  devoid  of 
beauty,  as  being  signs  of  violent  and  toilsome  effort,  and  as  being  opposite  to  that  equable,  flowing,  and  easy 
motion  in  which  grace  consists. 

And  this  may  be  further  exemplified  by  considering  the  beauty  and  unity  of  the  features  of  the  human  coun- 
tenance; and  although  we  may  labor  under  the  indifference  which  familiarity  generally  creates,  and  overlook  their 
perfection,  yet,  if  a deformity  presents  itself— say  the  absence  of  the  nose— a feeling  of  intense  commiseration  is 
immediately  excited,  which  the  other  features,  no  matter  how  beautiful  they  may  be,  cannot  relieve.  And  thus  it 
is  with  inanimate  objects,  whether  in  nature  or  art:  in  viewing  a landscape,  either  natural,  or  on  canvas,  the  mere 
sensual  gratification  of  the  eye  is  comparatively  so  small  as  scarcely  to  be  attended  to;  but  yet,  if  there  occur  a sin- 
gle spot  offensively  harsh,  or  glaring,  all  the  magic  instantly  vanishes,  and  the  imagination  avenges  the  injury 
offered  to  the  senses.  The  glaring  and  inharmonious  spot,  being  the  most  prominent  and  obtrusive,  irresistibly 
attracts  the  attention,  so  as  to  interrupt  the  repose  of  the  whole,  and  leave  the  mind  no  place  to  rest  upon. 

Acting  upon  these  general  principles,  the  vignette  designer  introduces  into  his  picture  certain  combinations 
of  figures,  which,  from  their  local  character,  are  familiar  to  every  eye;  and  whose  beauty  and  expression  require 
the  utmost  skill  and  ability  of  the  engravers  to  develop  their  characteristics  naturally  and  gracefully.  Hence  human 
figures  are  the  most  prominent,  and  upon  which  the  most  reliance  is  placed.  Next  come  domestic  animals,  with 
whose  outines  and  beautiful  proportions,  every  body  is  supposed  to  be  acquainted;  a landscape  will  now  be  neces- 
sary to  show  the  figures  to  advantage;  and  this  in  turn  must  have  the  usual  quantity  of  water,  sky,  and  perspective. 

It  will  be  seen,  then,  that  the  counterfeiter,  in  order  to  be  successful,  must  be  a master  of  at  least  a dozen  differ- 
ent branches  of  engraving;  and  as  this  is  impossible,  even  with  a professional  artist,  it  must  be  considered  beyond 
dispute,  that  the  counterfeit  vignette  will  exhibit  the  imperfections  which  usually  characterize  base  imitations.  I 
shall  presently  enter  into  a detail  of  this  subject,  which  will  make  the  reader  perfectly  familiar  with  what  consti- 
tutes a genuine  bank  note. 


THE  PLATES. 

The  steel  plates  which  illustrate  this  work  were  engraved,  as  the  reader  will  perceive,  by  the  eminent  house 
of  Rawdon,  Wright,  Hatch  & Edson,  of  this  city,  which  has,  for  the  last  thirty  years,  by  the  beauty  and  artistic 
superiority  of  the  bank  note  engraving  executed  by  it,  successfully  resisted,  strictly  speaking,  the  many  attempts 
to  imitate  its  work. 

The  plates,  it  may  be  proper  to  state,  were  engraved  on  condition  that  they  should  remain  in  their  hands,  to 
be  destroyed  when  the  impressions  were  printed. 

It  appears  that  every  order  for  engraving  is  investigated  in  the  most  rigorous  manner,  and  no  price  can  pur- 
chase an  atom  of  their  work,  until  the  party  applying  is  ascertained  beyond  doubt  to  be  acting  in  good  faith  and 
for  a legitimate  purpose. 

Their  sources  of  information,  in  consequence  of  the  extent  of  their  business,  which  compels  them  to  have 
branches  in  the  principal  cities,  are  so  reliable,  that  the  character  of  an  individual,  or  an  institution  may  be 
obtained  in  a few  hours’  notice. 

No.  1,  is  Cupid  rolling  a dollar;  a village,  and  rail-road  cars  in  the  distance.  The  principal  object  of  this 
vignette  is  to  show  the  admirable  manner  in  which  what  is  technically  called  “ flesh-work ” is  executed:  and  as  this 
branch  is  the  pinnacle  of  vignette  engraving,  it  may  be  proper  to  state  that  it  has  never  been  successfully  coun- 
terfeited. 

It  will  be  perceived  that  the  texture  of  the  skin  is  represented  by  fine  dots  and  lines— an  admixture  to  be  found 
in  every  vignette;  and,  as  their  fineness  and  regularity  determine  the  quality  of  the  work,  it  will  be  exceedingly 
beneficial  to  the  reader  if  he  will  occasionally  examine  them  attentively ; and  thus  by  educating  the  eye  on  genuine 
work,  enable  it,  in  a very  short  time,  to  detect  the  best  imitations. 

No.  2,  is  a group  of  females,  emblematic  of  commerce,  agriculture,  and  manufactures,  whose  chaste  outline, 
beauty  of  expression,  and  artistic  execution,  cannot  be  excelled. 
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Their  arms,  necks,  and  feet  are  bare,  in  consequence  of  the  insurmountable  difficulty  experienced  by  counter- 
feiters in  endeavoring  to  execute  these  parts. 

No.  3,  represents  the  United  States  Mail  steamship  Baltic  in  a gale  of  wind;  the  action  of  the  wind  and  water 
is  delineated  in  a masterly  manner. 

No.  4— “The  Mechanic.”  The  expression  of  the  countenance  is  admirable;  he  is  evidently  constructing,  in  his 
mind’s  eye,  some  new  labor-saving  machine;  the  arm  and  fingers  are  well  developed;  the  figures  in  the  back- 
ground present  a natural  and  expressive  outline. 

No.  5— An  agricultural  scene: — the  farmer  ploughing;  the  horses  are  drawn  to  the  life;  the  one  in  the  back- 
ground is  well  executed.  It  will  be  seen  that  in  the  human  figure  the  eye,  mouth,  hands  and  attitude  are  perfectly 
natural. 

No.  6,  is  a very  pretty  sketch,  showing  sky,  still  water,  and  shrubbery. 

No.  7— A marine  view:  the  ships  under  canvas  and  the  action  of  the  water  are  very  spirited. 

No.  8 — A locomotive  and  train  of  cars.  This  vignette  is  very  popular  at  the  present  day,  owing,  no  doubt,  to 
the  spirited  appearance  which  it  presents,  together  with  the  intricate  nature  of  the  machinery  and  the  architecture 
of  the  cars,  which  require  no  ordinary  ability  to  execute. 

No.  9— A distant  view  of  a house,  such  as  is  usually  given  in  vignettes,  showing  the  proportion  and  architec- 
ture in  a very  neat  manner. 

No.  10,  is  a portrait  of  a beautiful  female,  exquisitely  finished ; the  texture  of  the  skin  can  be  seen  here  in  per- 
fection; the  hair,  showing  the  strands  and  the  reflection  of  light,  is  admirably  given. 

No.  11,  is  a medallion  portrait  of  Washington,  whose  countenance  will  be  immediately  recognized;  this  is  a 
specimen  of  bas-relief;  the  lines  are  waved,  and  by  the  aid  of  light  and  shade,  appear  raised  from  the  surface.  This 
is  a mechanical  production. 

No.  12,  is  an  Indian  viewing  the  evidences  of  civilization.  The  dots  and  lines  which  denote  the  texture  of  the 
skin  are  placed  close  to  each  other,  thereby  giving  it  a darker  and  coarser  appearance.  With  this  figure,  end  the 
artistic  specimens,  all  of  which  I shall  frequently  refer  to  in  the  sequel. 

I shall  now  examine  the  mechanical  specimens,  which  the  reader  will  recollect  I stated  emanated  from,  and 
were  composed  of,  a net-work  of  fine  lines.  By  looking  at  the  centre  of  Figure  A,  the  net-work  or  simplest  execu- 
tion of  the  geometrical  lathe,  will  be  distinctly  visible.  As  the  figure  increases  in  size  it  becomes  more  compli- 
cated, until  half  a dozen  figures  are  encircled  one  within  the  other,  all  showing  different  styles  of  work.  The 
countless  varieties  of  these  combinations,  formed  by  aid  of  the  geometrical  lathe,  can  only  be  equalled  by  the 
kaleidoscope.  In  every  figure,  however,  no  matter  how  complicated  it  may  appear,  the  lines  and  manner  in  which 
they  are  woven,  will  be  clearly  and  distinctly  visible.  This  the  reader  will  perceive  in  examining  the  denominations 
or  counters,  (except  those  marked  B,  which  are  bas-relief,)  also  the  borders  in  the  opposite  plate;  in  the  border 
C,  which  is  without  any  figure,  the  net-work  of  lines  can  be  distinctly  traced;  its  neighbors,  however,  are  more 
complicated.  These  designs  can  be  made  any  size  for  borders,  ends,  counters  and  backs;  and  in  examining  them, 
or  indeed  any  work  on  a bank  note,  the  reader  must  look  closely,  as  if  he  were  determining  the  texture  of  silk,  or 
cambric. 

I would  also  inform  him,  if  he  has  not  noticed  the  fact,  that  the  color  of  the  line  is  sometimes  black  and  some- 
times white : black  on  a white  ground,  and  white  on  a black  ground.  The  black  line  is  the  original  production  of 
the  lathe ; but,  by  an  elaborate  process,  it  is  converted  into  a white  line  on  a black  ground.  The  white  line  is  usually 
adopted  in  preference  to  the  black  one,  though  the  quality  is  the  same  in  each.  The  various  parts  of  the  note, 
whether  the  engraving  be  mechanical  or  artistical,  are  executed  on  thin  squares  of  steel,  after  which  they  are 
transferred  on  cylinders,— thus  becoming  the  “rolls,”  or  dies  of  the  bank  note  engraver. 

In  using  the  term  transfer,  it  may  be  necessary  to  state  what  is  understood  by  the  word. 

If  you  take  a coin  and  press  it  on  the  surface  of  a piece  of  wax,  or  any  other  equally  soft  substance,  certain 
indentations  corresponding  to  its  letters  and  characters  will  be  produced;  if  these  indentations  are  filled  with  ink, 
and  paper,  or  cloth  pressed  over  them,  an  exact  printed  copy  of  the  original  coin  is  the  result.  In  bank  note  engrav- 
ing, a piece  of  softened  steel,  about  three  inches  square  and  one-eighth  of  an  inch  thick,  is  selected,  and  upon  its 
surface  is  engraved,  either  by  hand,  or  machinery  the  design  required.  After  it  is  finished  in  every  respect,  it 
undergoes  the  process  of  carbonization,  or  in  other  words,  it  is  converted  into  the  hardest  steel;  it  is  now  ready 
to  be  transferred.  This  is  performed  by  means  of  a powerful  machine  termed  a transfer  press,  weighing  about  a 
ton,  and  capable  of  exerting  an  immense  pressure;  the  design  is  brought  under  a small  cylinder  of  softened  steel, 
which  is  rolled  over  it  with  such  force  by  the  machine,  as  to  take  up  in  relief  every  line  in  the  most  perfect  manner. 
The  cylinder  is  hardened,  and  is  then  capable  of  transferring  its  design  on  a bank  note  plate,  by  being  rolled  over 
it  in  the  same  manner.  I have  read  in  print,  objections  to  this  method  of  multiplying  engravings,  which  I am  sure, 
cannot  for  a moment,  bear  examination. 
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Plate  II  — Vignette  5 (UC);  6 (LL);  7 (LC);  8 (LR);  9 (extreme  UR);  10  (UR);  11  (extreme  UL) 
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Plate  III  — Vignette  12  (Indian);  mechanical  engravings  D and  E at  center;  borders  C at  left 
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Plate  IV  — Mechanical  engravings  A (top  center) ; BB  (top  L & R) 
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The  argument  put  forth  was,  that  in  case  these  dies  should  get  into  the  hands  of  the  counterfeiter,  either  by 
his  breaking  into  the  engraver’s  establishment  and  stealing  them,  or  by  purchasing  them  honestly  if  the  engravers 
should  fail,  and  their  dies  be  sold  at  public  auction,  the  country  would,  in  a very  short  time,  be  flooded  with  coun- 
terfeit notes  bearing  genuine  impressions. 

In  a strict  argument,  both  conditions  would,  of  course,  be  untenable;  but  permitting  the  broadest  license,  let 
us  suppose  that  one  of  the  present  houses  should  fail,  and  that  their  immense  stock  of  dies,  &c. , were  sold  at  public 
auction ; let  us  suppose  also,  to  shorten  the  matter,  that  a counterfeiter  has  purchased  all  the  dies  necessary  to  make 
a bank  note, — what  then?  The  possession  of  the  dies  by  no  means  makes  him  an  artist:  the  thief  who  steals  the 
painter’s  palette  and  brush,  would  certainly  find  some  difficulty  in  making  the  picture.  After  buying  the  dies,  he 
must  of  necessity,  before  he  can  use  them,  procure  the  transfer  press  above  mentioned.  This  would  incur  a large 
expenditure  of  funds,  quite  sufficient  to  place  the  machine  beyond  the  reach  of  nine-tenths  of  the  fraternity.  It  must 
be  recollected  that  the  ordinary  counterfeiter  is  not  a capitalist,  but  on  the  contrary,  belongs  to  a class  of  vagabonds 
whose  means  are  always  limited. 

The  pecuniary  obstacle,  however,  is  very  trifling,  when  compared  with  the  danger  of  having  the  transfer  press 
on  his  premises : its  weight,  in  case  of  a surprise,  is  so  great  that  it  is  impossible  to  dispose  of  it  with  any  ordinary 
despatch,  and  it  stands  an  incontrovertible  witness,  whose  silent  testimony  is  fatal.  But  waiving  these  considera- 
tions entirely,  to  put  an  end  to  this  side-issue,  it  does  not  follow  that  the  counterfeiter  who  possesses  the  dies,  and 
even  has  a transfer  press  at  his  service,  can  use  them  effectually— Transferring  is  an  art,  and  like  every  other  art, 
it  has  certain  elementary  rudiments,  which  must  be  mastered  before  any  satisfactory  progress  can  be  made  in  it: 
enthusiasm  can  never  take  the  place  of  skill,  neither  can  the  workman  be  created  without  the  qualifications  which 
experience  can  alone  impart. 

And  yet  it  must  be  admitted  that  on  many  of  the  spurious  notes  in  circulation  at  the  present  day,  the  genuine 
work  of  lathe  and  designs,  not  originally  intended  for  counterfeiters,  are  to  be  found.  To  account  for  this,  is  not 
difficult,  since  bank  note  engraving,  like  many  other  arts,  has  its  pretenders,  who,  after  failing  to  prove  their  merit 
before  the  proper  tribunal,  like  charlatans,  dispense  their  wares  to  any  purchaser,  without  questioning  his  object, 
or  character. 

To  say  that  their  professional  ability  being  limited,  the  injury  they  can  do  will  be  trifling— would  be  advancing 
a very  weak  argument,  since  it  is  evident  that  they  are  only  restricted  from  doing  a great  injury  by  the  circum- 
stances of  the  case.  It  will,  I think,  also  appear  plain  that  their  integrity  is  not  influenced  by  the  method,  or  system 
of  engraving,  and  that  it  would  be  as  questionable  under  any  other  one,  circumstances  being  the  same,  as  it  is  under 
the  present.  It  is  remarkable  that  legislative  power  has  not  long  since  established  some  means,  by  which  it  would 
be  impossible,  under  the  severest  penalty,  for  engravers  to  execute  any  bank  note  work,  without  attaching  their 
imprint,  so  that  in  case  of  fraud,  it  could  be  traced.  And  not  only  in  this  particular,  but  with  everything  connected 
with  the  method  of  engraving  bank  note  plates,  which  should  certainly  be  based  on  as  responsible  a foundation, 
as  that  upon  which  the  banks  are  organized. 

B.B.  are  specimens  of  bas-relief,  or  medallion  engraving,  which  is  used  for  counters,  similar  to  those  given; 
also  for  portraits,  ends,  and  ornamental  work.  By  examining  the  engraving  it  will  be  seen  that  the  figure  appears 
raised,  which  is  the  peculiarity  of  this  work,  owing  to  the  shading  and  manner  in  which  the  lines  are  waved. 

The  engraving  should  be  carefully  examined,  as  it  is  the  same  on  all  genuine  notes. 

D.E.  are  specimens  of  parallel  ruling,  which  is  an  important  branch  of  bank  note  engraving,  and  one  that  can- 
not be  too  attentively  studied,  since  the  same  machine,  worked  with  similar  skill,  is  used  by  all  the  bank  note 
engravers;  consequently  the  engraving  produced  is  the  same.  The  specimens  given  are  about  the  extremes  used. 
The  reader  will  observe  that  the  title  “Bank  of  Ohio,”  is  formed  of  these  lines,  as,  indeed,  are  many  of  the  bank 
titles  in  circulation.  The  shadings  of  the  letters  is  performed  by  means  of  this  machine,  as  well  as  all  parallel  rul- 
ings on  the  note.  The  “back,”  i.e.,  the  lines  upon  which  the  words,  or  denomination,  “Five  Dollars,”  appear 
should  be  carefully  scrutinized  in  every  instance. 

The  genuine  shading  and  ruling  may  be  accurately  determined  by  their  fine,  clear,  and  strictly  parallel  lines. 

I shall  now  carefully  analyze  a genuine  bank  note,  for  the  purpose  of  making  the  reader  thoroughly  familiar 
with  its  principal  points,  which  are  so  admirably  given  in  the  engraved  illustrations. 


(To  be  continued) 
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Unusual  U.S.  Material  at  Suburban  Stamp,  Inc.  Sale 
Oct.  7,  1989,  Springfield,  Mass. 


Seldom  seen  essay/proof  related  material  was  included  in  this  sale.  Of  special  interest  are  lots  95 
and  96,  die  proofs  of  the  2c  Panama-Pacific  stamps.  Lot  95  sold  for  $4,750  and  96  for  $5,000  plus  10% 
fee.  Editor  Michael  Laurence  of  Linn ’s  Stamp  News  chose  to  elaborate  on  these  items  in  his  “Editor’s 
Choice”  column  of  Oct.  23,  1989.  The  following  description  consists  of  excerpts  from  his  comments: 

He  notes  that  the  two  proofs  tell  the  story  of  a U.S.  stamp  that  was  printed  but  never  issued,  which 
is  the  same  as  the  2c  Panama-Pacific  except  that  it  is  inscribed  “Gatun  Locks”  instead  of  “Panama 
Canal.”  That  story  was  well  told  by  Max  Johl  in  his  book  on  The  United  States  Commemorative 
Stamps  of  the  20th  Century,  Vol.  /. 

According  to  Johl,  the  Gatun  Locks  were  originally  selected  as  the  subject  for  the  2C  stamp.  But 
the  photos  sent  from  Panama  were  not  adequate  to  the  engraver’s  needs.  To  solve  this  problem,  the 
director  of  the  Bureau  of  Engraving  and  Printing  found  a small  working  model  of  the  locks,  in  a dis- 
play at  the  War  Department.  The  water  was  turned  on,  two  toy  ships  were  placed  within  the  model, 
and  a photo  was  made.  Suitably  embellished  with  palm  trees  and  mountainous  background,  this  photo 
became  the  basis  for  the  vignette  portion  of  the  2C  Pan-American  stamp. 

The  die  was  ultimately  approved  by  the  Postmaster  General.  Plates  were  made,  and  millions  of 
stamps  were  printed,  though  not  distributed.  Then  some  nitpicker  discovered  that  the  lock  system  pic- 
tured wasn’t  the  Gatun  Locks,  as  inscribed  on  the  stamps.  Instead,  it  was  the  Pedro  Miguel  Locks, 
elsewhere  in  the  system. 

The  Post  Office  Department  acted  quickly  and  creditably.  It  destroyed  the  wrongly  printed  stamps 
and  went  back  to  press  to  print  new  ones.  The  new  stamps  were  correctly  (if  more  generally) 
inscribed  “Panama  Canal.”  And  this  is  the  reason  the  2C  Panama-Pacific  stamps  first  appeared  two 
or  three  weeks  later  than  the  other  stamps  in  the  set.  Of  the  huge  quantity  of  Gatun  stamps  printed 
(Johl  says  20-30  million)  not  one  ever  reached  collector  hands. 

All  that  we  have,  as  surviving  artifacts  from  this  interesting  event,  are  a few  proofs,  which  over 
the  years  crept  out  of  the  engraver’s  files.  In  the  early  decades  of  this  century,  engraver  proofs  were 
regarded  as  personal  (rather  than  government)  property. 

Since  the  Gatun-inscribed  proofs  differ  from  the  issued  stamps,  they  are  properly  described  as 
essays.  However,  Scott  lists  them  in  the  proof  section  of  the  U.S.  Specialized  catalog,  pricing  only  the 
small  die  proof  (at  $4,750)  with  the  notation  that  “only  three  impressions  of  the  die  exist.” 

95  p 0398E-C  (Scott  398 AP),  2C  Pan-Pacific,  “GATUN  LOCKS”  Error,  SMALL  DIE 

PROOF,  Fresh,  Very  Fine,  Brazer  states  “UNIQUE.”  Our  records  indicate  this 
is  the  First  Time  offered  at  Auction.  (EST.  $5,000-7,500  + .) 


4,750.00 
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96  p #398E-C  (Scott  398AP),  2C  Pan-Pacific,  “GATUN  LOCKS”  Error,  LARGE  DIE 
PROOF,  Die  Sunk  on  6x8  in.  Card,  Blue  B.E.P.  #551185  on  Reverse,  Fresh, 

Very  Fine,  Brazer  states  only  (3)  known,  an  Example  of  this  RARE 
ESSAY/PROOF  has  to  our  knowledge  not  been  offered  for  decades. 

(EST.  $5,000-7,500.)  5,000.00 

(Lot  81  is  one  of  the  items  described  in  Journal  183,  pp.  115-117,  in  Peter  Theuss’  study  “Essays, 
Proofs  and  Special  Printings  Germany  1849-1932,  Definition  of  Terms  and  Description  of  Types”, 
which  was  unavailable  to  the  auctioneer  at  the  time  his  catalog  was  prepared,  hence  he  was  unaware 
of  the  fact  that  the  item  was  actually  prepared  in  Germany  as  part  of  Bavarian  experiments  in  stamp 
printing  and  has  no  relationship  to  official  U.S.  production.) 


75  e #301E-A  var. , Lead  Pencil  Drawing  of  Frame  Design  on  approx.  8x9  in.  Tracing 

Paper,  some  Portions  of  this  Drawing  are  Retained  in  the  Accepted  Design,  prob- 
ably done  by  R.  Ostrander  Smith,  Pieces  Missing  in  Three  Corners  which  do  not 
Affect  the  Design,  Unlisted  in  Brazer.  UNIQUE.  (EST.  $500-1,000.) 

76  e #309E,  15C  Clay  Vignette  and  Frame  Lines,  in  Black,  India  Die  Sunk  on  6x8  in. 

Card,  Blue  B.E.P.  #66439  on  Back.  This  is  Same  Portrait  and  Lines  as  used  on 
15C  1902  Issued  Stamp,  Fresh,  Very  Fine,  probably  UNIQUE.  Unlisted  in 
Brazer;  in  fact,  Brazer  has  No  Listing  of  15C  1902  Essays.  (EST.  $1,000  + .) 
78  e #323E,  1C  Louisiana  Purchase,  Essay,  Die  Sunk  on  6x8  in.  Card,  Blue  B.E.P. 

#1 13630  on  Reverse,  Portrait  of  Livingston  Facing  Right  with  Covered  Wagon, 
Corner  Creases  in  Card  Well  Beyond  Die  Sinkage,  Fresh,  Very  Fine,  probably 
UNIQUE.  Brazer  does  not  list  any  1C  Essays  of  this  Issue. 

(EST.  $1,000-2,000+.) 

81  e (5C)  Brown,  Washington-Franklin  Experimental  (Dummy)  Essay  on  White  Wove, 

Imperf,  believed  to  have  been  creased  for  Coil  Experimental  Production  on  the 
Rotary  Press.  Copy  of  Linn’s  Article  Included.  Very  Fine,  Scarce. 

(EST.  $150-250.) 

82  e #385aE-Aa,  Hamilton,  Black,  Die  essay,  Surface  Printed  on  approx.  3x3'/2  in. 

Card,  with  Endorsement  and  #420279  on  Back  as  stated  by  Brazer  (see  Listing), 
Fresh,  Brazer  states  UNIQUE.  (EST.  $1,000+.) 

83  e #385aE-Ab,  Hamilton,  Large  Die  Essay,  on  6x7%  in.  Thick  Glazed  Card  with  Blue 

#400894  on  Back  (described  in  Brazer  as  such),  Deep  Red,  Small  Comer  Crease 
in  Lower  Left  Comer  of  Card,  otherwise  Very  Fine.  Brazer  states  “Very  Rare”. 

(EST.  $750-1,000+.) 


775.00 

875.00 

1.550.00 

220.00 

1.250.00 

975.00 
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84  e 

85  e 

86  e 

87  e 

88  e 

89  e 


90  e 

91  - 

92  e 

93  e 

94  e 


#385aE-Ad,  Hamilton,  Horizontal  Imperf  Pair,  Deep  Red,  Fresh,  Light  Crease  at 
Bottom,  otherwise  Very  Fine,  Scarce.  (EST.  $250-500.) 

#385aE-Ad,  Hamilton,  Deep  Red,  Imperf  Block,  Light  Creases,  shows  Spacings  as 
mentioned  in  Brazer,  Fresh,  Very  Fine  Piece.  (EST.  $500-1,000.) 

#385aE-Ad,  Hamilton,  Imperf  BLOCK  of  Six,  Top  Pair  Partial  Impression,  Bottom 
Pair  Cut  into  at  Bottom,  shows  Spacings  as  mentioned  in  Brazer,  Fresh,  Very 
Fine  Piece.  (EST.  $500-1,000.) 

#385aE-Ae,  Hamilton,  Vertical  Coil  Pair,  Perf  10,  Deep  Red,  Original  Gum,  Fresh, 
Brazer  states  “RARE.”  (EST.  $500-750.) 

#385aE-Ah,  Hamilton  Essay,  Vignette  of  Solid  Lines,  Full  Copy  ( + ) approx.  Half 
of  Adjoining  Copy  at  Bottom,  Deep  Red,  Fresh,  Very  Fine,  Brazer  states 
“RARE.”  (EST.  $400-500.) 

#385aE-Ah,  Hamilton  Essay,  Vignette  of  Solid  Lines,  BLOCK  of  Twelve  with  Exact 
Pencil  Notation  on  Back  as  Listed  in  Brazer,  “First  Impression  Printed. . . . 
J.E.R.”  (see  Listing).  Also  Photoed  in  Johl,  Volume  I,  Page  109,  Fresh, 
Horizontal  Creases,  Very  Fine,  Brazer  states  “RARE.”  This  Piece  Unquestion- 
ably UNIQUE.  (EST.  $1,000  + .) 

#385aE-A  var.,  Hamilton,  Perf  12  Vertically  (Horizontal  Coil),  No  Gum,  Horizon- 
tal Crease,  otherwise  Very  Fine,  Fresh,  UNLISTED  in  Brazer,  Undoubtedly 
RARE.  (EST.  $250-500.) 

Hamilton,  Ornate  Engraving  by  B.E.P.  on  Wove,  approx.  3 % x3%  in.,  Fresh,  Very 

Fine.  (EST.  $100+.) 

#385aE-Ba,  “Minerva”  Essay,  Bottom  Margin  BLOCK,  Deep  Red,  Fresh,  Very 
Fine,  Brazer  states  “RARE”,  especially  so  in  Block  Form. (EST.  $750-1,000.) 

#385aE-Bb,  “Minerva”  Essay,  Side  Sheet  Margin  BLOCK,  Design  Reversed,  Deep 
Red,  Small  Natural  Paper  Inclusion,  Fresh,  Very  Fine,  Brazer  states  “RARE”, 
especially  so  in  Block  Form.  (EST.  $750-1,000.) 

#385aE-var.,  “Minerva”,  Vignette  only  in  Black,  India  Die  Sunk  on  approx. 
4,/2X61/2  in.  Card,  Fresh,  Very  Fine,  RARE,  UNLISTED  in  Brazer. 

(EST.  $750-1,000  + .) 


210.00 

650.00 

775.00 

450.00 

340.00 


$1,450.00 

130.00 

115.00 

^ 1,450.00 


750.00 
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108  p #40L1P1,  Die  Proof,  Black  on  Bond  on  Card,  approx.  214  x3  in.,  Horizontal  Oblit- 

eration Line,  Fresh,  Very  Fine.  (EST.  $100-200.)  92.00 

109  p #40L1P1,  Die  Proof,  Black  on  Laid  Paper,  214  X23A  in.,  Horizontal  Impression  of  a 

Different  Head  at  Left,  Black  Obliteration  Line  as  Usual,  Fresh,  Very  Fine. 

(EST.  $100-200.)  72.00 

110  p #40L1P1,  Die  Proof,  Black  on  Laid  Paper,  approx.  3x314  in.,  TWO  IMPRES- 

SIONS, Fresh,  Very  Fine.  (EST.  $150-250+.)  165. 

112  e American  Bank  Note,  Aviation  Essay,  Orange,  Die  Sunk  on  Thick  Bond,  Very  Fine.  62. 

113  e Education  Essays,  (3)  Different  Colors  of  Same  Design,  Black,  Pink,  Blue, 

45  x 49mm.,  on  Bond,  Very  Fine.  (EST.  $40-50.)  270.00 

1 14  e Education  Essays,  (3),  (2)  Different,  Paper  Clip  Stain  in  One,  otherwise  Very  Fine. 

(EST.  $30-50.)  30.00 


8 8 
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Sotheby’s-London  Sells  U.S.  Proof  Presentation  Volume 

A leatherbound  volume  titled  United  States  Postage  Stamps  Series  1922  was  featured  in  Sotheby’s 
May  11-12,  1989  auction.  Actually  it  consisted  of  large  die  proofs  of  that  issue  presented  to  William 
Joynson-Hicks,  postmaster  general  of  Great  Britain,  by  Harry  S.  New,  then  postmaster  general  of  the 
U.S.  The  auctioneers  stated  that  they  believe  only  four  or  five  other  examples  of  each  large  die  proof 
are  thought  to  exist. 

Very  frequently  large  die  proofs  of  the  1920’s  stamps  autographed  by  Harry  S.  New  turn  up  in 
sales  of  U.S.  auctioneers.  At  present  an  EPS  member  is  working  on  the  story  behind  New’s  propensity 
for  distributing  proofs. 
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Auction  Accents 


R.A.  Siegel  Auction  Galleries,  New  York  City.  Sale  of  May  22-25,  1989. 

(The  following  report  deals  exclusively  with  the  lots  sold  by  a deceased  prominent  member  of  The 
Essay-Proof  Society.  Especially  noteworthy  are  the  prices  realized  for  the  essay/proof  material  of  tax 
paid  revenues,  lots  2868-2890,  demonstrating  their  popularity  and  obsolescence  of  the  prices  in 
George  Turner’s  Essays  and  Proofs  of  United  States  Internal  Revenue  Stamps,  published  by  the  BIA 
in  1974.  All  descriptions  and  prices  realized  are  from  the  auctioneer’s  catalog  and  report.) 


UNITED  STATES  ESSAYS  AND  PROOFS 


POSTMASTER’S  PROVISIONALS 

1209  E Albany,  N.Y.,  5c  Essay  in  Gray-Blue  on  India  (Brazer  lXa-Eb), 


28  X 34mm,  small  thin,  o/w  VF  E.VII  $ 120.00 

1211  P New  York,  N.Y.,  5c  Deep  Green,  Large  Die  Trial  Color  Proof  (9X1TC1). 

32 x 73mm,  usual  India  paper  irregularities,  VF 450.00  475.00 


•.•vvv>y.».vv^ ' v 

1 

u 

1209 

1507 

1847  ISSUE 

1219  P 5c  Red  Brown,  Large  Die  Proof  on  India  (1P1).  Mounted  on  Thin  Card 

(30 X 36mm),  small  faults  incl.  light  margin  stain,  o/w  VF 

1220  P 5c  Red  Brown,  Large  Die  Proof  on  Laid  (lPlc).  41  x48mm,  with  Cross- 

hatching,  Extremely  Fine  

1221  P 5c  Red  Brown,  Hybrid  Large  Die  Proof  (1P1  var).  Die  Sunk  on  Large  Card 

(147x215mm),  Fine 


950.00  160.00 

950.00  575.00 

E.X.  200.00 


The  Essay- Proof  Journal  184 /4th  Quarter  1989/ Vol.  46,  No.  4 


177 


THREE  CENT  - TWELVE  CENT  VALUES  - 1851 

1507 

E 

3c  Black,  Gavit  Essay  on  India,  Cut  Small  (Brazer  33E-Caa).  Fresh  & VF 

E.  VII 

100.00 

1508 

E 

(3c)  Black,  Draper,  Welsh  & Co.  Large  Die  Essay  on  India,  Die  Sunk  on 

Card  (Brazer  33E-Hd).  138x  180mm,  negligible  light  toning,  o/w,  VF 

E.IX 

300.00 

1509 

E 

(3c)  Washington,  Bald,  Cousland  Essays  on  India  (Brazer  33E-Ib).  Three 

(Scarlet  & Two  Black),  one  slightly  toned,  o/w  VF.  The  Lot  Also  Con- 
tains a lc  Franklin  Essay  on  India  (Brazer  209E-Ba),  thinned 

E.IX 

500.00 

1857  REPRINTS 

1646 

P 

lc-90c  1857  Issue,  Reprints,  Plate  Proofs  on  Card  (40P4-47P4).  Cpl.  Set, 

Mostly  Large  Margins,  3c,  12c  Fine,  Others  VF 

755.00 

240.00 

1861  “FIRST  DESIGNS,”  “FIRST  COLORS” 

1652 

E 

(3c)  Black,  Vignette  Die  Essay  on  Bond  (Similar  to  Brazer  56E-Aa, 

Except  with  Engine  Turned  Designs  Flanking  Vignette).  41  X30mm, 
VF,  Very  Rare,  Unlisted  in  Brazer 

E.IX 

270.00 

1635 

E 

3c  Washington,  Die  Essay  in  Black  on  Buff  Card  (Brazer  56E-Ag). 

45  x 49mm,  VF  

E.VI 

90.00 

1658 

P 

5c-12c  1861  Issue,  “First  Designs”,  Plate  Proofs  on  India  (57P3-59P3). 

Ample  Margins  (12c)  to  just  Clearing,  10c  small  thin,  o/w  F-VF  . . . 

800.00 

200.00 

1646  EX  I 1509  EX  ■ 1950 


1861-1866  ISSUES 

1664  Effl  lc  Red,  Bowlsby  “Coupon”  Essay,  Gummed  & Imperf.  Betw.  Stamp  & 


Coupon  (Brazer  63E-Bi).  Block,  Fresh,  F-VF E.XI  260.00 

1 665  P 1 c-90c  1 86 1 Issue,  Plate  Proofs  on  India  (64P3 , 65P3 , 68P3 , 7 1 P3-73P3 , 

76P3,  78P3).  Mostly  Large  Margins,  30c  slight  incipient  oxidation, 

o/w,  Generally  VF 1,100.00  290.00 

1750  P 15c  Deep  Blue,  Trial  Color  Plate  Proof  on  India  (77TC3).  Large  Margins, 

lightly  creased,  VF  Appearance 300.00  80.00 
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1867  GRILL  ISSUES 

1765  E 3c  “Rainbow”  Essays,  Imperf.  (Brazer  85E-G1,  85E-Gm).  Three,  also 
Similar  Design  Essay  on  Carmine,  Perforated  (Brazer  85E-Gm),  with- 
out gum,  two  negligible  minor  flaws,  o/w,  F-VF E.VII  85.00 

BANK  NOTE  ISSUES 

1903  E lc  Scarlet,  Continental  Essay  on  India,  Die  Sunk  on  Card  (Brazer  145E- 

Aa).  50 x 50mm,  Card  Mounted,  VF,  Very  Rare E.XIII  800.00 

1904  P lc-24c  Bank  Notes,  Plate  Proofs  on  India  (145P3,  150P3,  153P3, 

158TC3).  Blocks  (24c  a T.  Plate  No.  Horiz.  Pair  Only),  3c  a Trial 

Color  in  Black,  first  three  with  small  faults.  VF  Appearance 675.00  150.00 

1918  E (30c)  Black,  Die  Essay  on  India  Die  Sunk  on  Card  (Brazer  154E-Cb). 

124 X 170mm,  slight  toning  in  places,  o/w  VF,  “Rare”,  per  Brazer  & 

Not  Listed  in  This  Color E.IX  250.00 

1950  El  (5c)  Blue,  Die  Essay  on  India  (Brazer  205Eb).  24  x 29mm,  VF,  “Rare” 

per  Brazer  & Not  Listed  in  This  Color  E.IX  350.00 

1951  P 5c  Yellow  Brown,  Large  Die  Proof  (205P).  Red  A.B.N.C.  Imprint,  pencil 

“Feb.  10,  1882”  at  B.,  Also  Two  Undenominated  Large  Die  Essays  in 
Gray-Brown  (with  Imprint)  & Gray-Black  (Brazer  205Ec),  88x139, 

148x227  & 121x142mm  respectively,  proof  card  corners  cut 

octagonally,  o/w  Fine,  Essays  “Rare”  per  Brazer E.IX  475.00 

1890  ISSUE 

1981  E 5c  Chocolate,  Large  Die  Essay  of  Reversed  Vignette  on  India,  Die  Sunk  on 
Card  (Brazer  223E-B).  Mounting  pinholes  on  edges,  minor  edge  tears 
& creases,  slight  soiling,  o/w  Fine,  “Rare”  per  Brazer E.IX  325.00 

COLUMBIAN  ISSUE 

1993  P lc-$5.00  Columbians,  Plate  Proofs  on  Card  (230P4-245P4).  Complete 
Set,  Large  Even  Margins,  Fresh  Bright  Colors,  5c  & 6c  witih  trivial 

minor  thins,  o/w  VF,  Choice  Set 3,140.00  1350.00 

2015  PE  8c  Columbian,  Plate  Proof  on  India  (236P3).  Block,  Large  Margins,  trivial 

faint  B.R.  corner  crease,  still  VF 550.00  105.00 

TRANS-MISSISSIPPI  ISSUE 

2124  E (4c)  Trans-Miss.,  Vignette  Die  Essay  in  Black  on  India,  Die  Sunk  on  Card 

(Brazer  287E-Ac).  Incomplete  Die  (No  Right  Forefoot  on  Bison,  Area 
under  Bison  Unshaded),  147  x 102,  VF,  “Rare”  per  Brazer.  The  Lot 
Also  Contains  Two  Contemporary  Prints  of  the  Same  Eastman  Design 

& Multicolor  Print  of  a Rather  Similar  Scene E.XII  1200.00 

2125  E (4c)  Trans-Miss.,  Vignette  Die  Essay  in  Black  on  India,  Die  Sunk  on  Card 

(Brazer  287E-Af).  Incomplete  Die  (More  Advanced  Than  Previous 
Lot,  Shadow  Under  Bison  Engraved),  “10  Mar.  1898”  penciled  B.L., 

182x147mm,  VF,  “Very  Rare”  per  Brazer E.XII  575.00 

2133  E 50c  Trans-Miss.,  Blue  & Black  Large  Die  Essay  (Brazer  291E-D).  Die 
Sunk  on  182x147mm  Card,  faint  toning,  o/w  VF,  “Scarce”  per 
Brazer.  The  Lot  Also  Contains  a 182  x 127mm  Black  & White  Photo  of 

Remington’s  Artwork  As  Used  For  Vignette E.IX  130.00 

2143  E $1.00  Trans-Miss.,  Violet  & Black  Die  Essay  (Brazer  292E-C). 

62  X 52mm,  light  toning  in  B.  margin,  o/w  VF E.VIII  190.00 

2144  P $1.00  Trans-Miss.,  Large  Die  Proof  (292P1).  Shallow  margin  thins,  o/w 

VF 1,100.00  325.00 

2170  Trans-Miss.  Issue  Collection,  Photo  Essays  of  the  lc,  2c  & 8c,  Mint 

Imprint  Pairs  of  the  lc  & 2c,  2c  on  1899  cover  with  Stamp  Dealer’s 
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Lot  2244  (shown  in  the  photograph  on  p.  101,  Journal  183,  in  the  hands  of  Dr.  Jackson). 


“Running  Chicken”  Illust.  Corner  Card.  & few  Collateral  Items  incl. 

Engraved  Print  of  Designer  of  the  Bridge  Featured  on  $2;  F-VF  ....  E.IX  475.00 


20th  CENTURY  ISSUES 

2213  E U.S.  Automatic  Vending  Co.,  Red  Design  of  Eagle  & Stars,  Vert.  Pair, 
Ty.  I Perfs.  as  per  the  Regular  Privately  Perfd  Coils,  Mint,  VF, 

Interesting  “Cinderella”  Item 

2244  E 2c  Black  & Yellow,  Wash  Drawing  of  Frame  Design  (Brazer  332E).  On 
Stiff  Drawing  Paper  with  Vignette  Cut  Out  & Mounted  Over  a Glossy 
Black  Photo  of  Houdon’s  Bust  of  Washington,  VF,  Unique.  The  Lot 

Also  Contains  a Large  Photo  of  the  Bust 

2295  E 2c  Hudson-Fulton,  Wash  Drawing  of  Vignette  Design  on  Artists  Card 
(Brazer  372E-A).  1 1 'A  x6%  ",  VF,  signed  on  Back  by  Artist,  Unique 


E.VI  230.00 

E.XII  1050.00 
E.XII  1350.00 


2295 
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2479  E 5c  Dark  Blue,  Peace  Large  Die  Essay  (Brazer  537bE).  148  x 1 14mm,  T.R. 

part  of  design  removed  with  knife  (probably  by  engraver),  o/w  VF, 

“Very  Rare”  per  Brazer E.X  725.00 

2551  P 2c  White  Plains,  Large  Die  Proof  on  White  Wove  (629Pla).  Die  Sunk  on 
Large  Card  (210x155mm),  Inscribed  “Approved  September  30, 

1926“  and  signed  by  Postmaster  General,  VF 700.00  550.00 

PRESIDENTIAL  ISSUE 

2602  E lc  Presidential,  T.F.  Morris  Pencil  Essay  for  Lower  Frame  (Brazer  804E-A 

var.)  Design  6"x7",  Mounted  on  Page,  Fine,  Unique  E.VIII 

2603  E lc  Presidential,  T.F  Morris  Watercolor  Essay  (Brazer  804E-A).  In  Green 

on  Card,  6%"x7%  ",  Matted,  Fine,  Unique E.XII 

2604  E lc  Presidential,  T.F  Morris  Watercolor  Essay  (Brazer  804E-B).  In  Green 

on  Card,  6%"x7%  ",  Matted,  Fine,  Unique E.XII 

2605  E lc  Presidential,  T.F  Morris  Pencil  Essay  (Brazer  804E-C  var).  Design 

6"x7",  Top  Tablet  Incomplete,  Mounted  on  Album  Page,  Unique  . . . E.IX  3250.00 

2606  E lc  Presidential,  T.F.  Morris  Pencil  & Watercolor  Essay  (Brazer  804E-C 

var).  In  Green  on  Card  (Design  6"x7")  with  Composite  Center  in  Pen- 
cil, T.  & B.  Tablets  Incomplete,  Mounted  on  Album  Page,  Fine,  Unique  E.IX 

2607  E lc  Presidential,  T.F.  Morris  Watercolor  Essay  (Brazer  804 E-C).  In  Green 

on  Card,  65/8"x73/4 ",  Matted,  Fine,  Unique E.XII 

2608  E lc  Presidential,  T.F.  Morris  Watercolor  Essay  (Brazer  804E-D).  In 

Greenish-Blue  on  Card,  6%"x734  ",  Matted,  Fine,  Unique E.XII 

2609  E lc  Presidential,  T.F  Morris  Watercolor  & Pencil  Essay  (804E,  Brazer 

Unlisted).  In  Green  on  Card,  Design  6"x7",  T.  & B.  Tablets  & Back 

ground  Unfinished,  Fine,  Unique E.X 
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2607 


2609 
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2610  E 


2788  P 

2797  P 

2773  P 

2821  P 

2823  P 
2802  E 

2858  P 

2868  P 


2869  P 

2870  P 

2871  E 


lc  Presidential,  T.F.  Morris  Progressive  Pencil  Essays  (804E,  Brazer 
Unlisted).  Four  Diff.  Nearly  Complete  Working  Designs,  Two  Partial 
Designs  (Vignette  or  Frame  Unfinished)  & Seven  Sketches  For  Parts  of 
Frame,  Card  Mounted  on  Album  pages,  also  Large  B.  & W.  Photos  of 

Two  Other  Completed  & Submitted  Essays,  Fine,  Unique E.XII 

(2602-2610  sold  as  one  lot) 


OFFICIALS  (DEPARTMENTALS) 

lc-$20.00  Officials,  Plate  Proofs  on  India  (01P3-025P3,  027P3-093P3). 

Cpl.  less  only  2c  Justice  (cat.  $10),  mixed  condition.  Generally  F-VF 

Appearance 1,569.50  180.00 

2c-90c  War,  “Atlanta”  Trial  Color  Plate  Proofs  in  Black 
(084TC-093TC).  Cpl.  less  lc,  Large  Margins,  2c  & 15c  trivial  tiny 
thins,  o/w  VF 475.00  105.00 


POSTAGE  DUE  ISSUES 

lc-30c  Postage  Dues,  Small  Die  Trial  Color  Proofs  (J1TC2-J6TC2).  In 
Ultramarine  (lc,  3c,  30c),  Vermilion  (2c,  3c,  30)  & Blue-green  (lc, 

3c,  10c,  30c),  mounted  on  Small  Card;  two  with  minor  toning  spots, 

o/w  VF E.IX  220.00 


POSTAL  STATIONERY 

2c  Green  Grant  Lettersheet,  Proof  on  India  (U293P);  VF,  The  Lot  Also 
Contains  a 2c  Blue  Essay  for  This  Issue,  same  Vignette,  Larger  More 

Elaborate  Frame;  small  thin,  o/w  VF E.VIII  280.00 

5c  Blue  Air  Post  Entire,  Proof  (UC1P,  Thorp  No.  501B).  Centered  on 

Sheet  of  Issue  Paper  6 x4Vi ",  VF ’59  Thorp  100.00  105.00 

Postal  Note  Card,  “3c  Fee”  Essay,  in  Orange  on  Thick  Card,  Homer  Lee 
Bank  Note  Co.  Imprint,  Two  (Vert.  “Pair”),  ms.  “Designed  by  T.F. 

Morris”  on  Back,  minor  edge  tear,  o/w  VF,  Seldom  Seen  E.VII  100.00 


PRIVATE  PROPRIETARY  REVENUES 

Hostetter  Co.,  (2 Vic)  Black,  Engraved  Die  Proof  of  Facsimile  Stamp 
(RS285P  var).  Springer  Ty.  II  Stamp,  Printed  Directly  on  Thin  Card 
6V2X2V2",  VF,  Turner  Notes  “No  Proof  of  Completed  2 '/2c  Die 
Known” 47.50 


TAX  PAID  REVENUES 

25-500  Cigars,  Series  1876-83  Black  Plate  Proofs  on  Proof  Paper  (Betw. 
Turner  C21-C27).  Six  Diff.  Strips  (All  Values  Represented),  Four  are 
Listed,  200  Cigars  Series  1879  Unlisted,  250  Cigars  Series  1876  is  an 
Essay  (same  as  Turner  C-24  except  Series  1876),  also  incl.  Export 
Cigar  star,  Series  of  1878  in  Black  with  Stub  & Without  Serial  No. 
(Unlisted  in  Turner),  Mounted  on  16 x 14'/2  " Card,  some  light  toning 

spots,  o/w  VF,  Rare Turner 

50  Cigars  Series  1883,  Black  Die  Proof  on  Wove  (Turner  C-27).  Mounted 
on  13  Vi  x3V4  "Card,  ms.  “OK to  harden”,  some  light  creases  or  wrin- 
kles, o/w  VF,  Die  Proofs  are  Scarce Turner 

200  Cigars  Series  1883,  Black  Plate  Proof  on  Proof  Paper  (Turner 
C-29-A).  Cpl.  Sheet  of  Five,  Mounted  on  16  x 14  Vi  "Card,  light  toning 

spots,  o/w  VF,  Scarce  as  Multiple  Turner 

10  Cigars  Series  of  1897,  Die  Essays  in  Various  Stages  on  Black  or  White 
Heavy  Card  (Turner  Essay  C-34).  Eleven  Diff.  (most  show  minor 
differences),  also  incl.  Die  Proofs  of  10  & 20  Cigars  (Turner  Die 
Proofs  C-34,  C-35)  & Additional  Die  Proof  of  10  Cigars,  on  Ivory?, 
VF  & Choice  Lot Turner 


90.00+  2600.00 

40.00+  900.00 

150.00+  2300.00 

150.00+  240.00 
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2872  P 

2873  P 

2875  P 

2876  P 

2877  P 

2878  E 

2879  P 

2880  P 

2881  P 

2882  P 

2883  P 

2884  P 

2885  P 


50  Small  Cigars  Series  1897,  Black  Die  Proof  on  Wove  (Turner  C-89). 
Faulty  & numerous  tape  mends  but  reasonable  appearing  example  of 

this  Scarce  Die  Proof Turner 

50  & 100  Cigarettes  Series  of  1879,  Black  Compound  Die  Proof  on  Proof 
Paper  (Turner  C-205  & C-206).  Mounted  on  16  x 14'/2  " Card  together 
with  Die  Proofs  of  10  & 20  Cigarettes  Series  1883  (Turner  C-207,  lat- 
ter Unlisted  as  Die  Proof)  and  Two  Die  Lock  Seals  (Turner  L-2,  Die 
Essay  & L-6,  Die  Proof),  some  light  toning  spots,  o/w  VF,  Scarce 

“Composite  Display  Piece Turner 

20  Cigarettes  Series  1883,  Black  Plate  Proof  on  Proof  Paper  (Turner 
C-208).  Cpl.  Sheet  of  80  (10x8),  Mounted  on  14‘/2  X 16"  Card,  some 

toning,  o/w  VF,  Scarce  Sheet Turner 

50  Cigarettes  Series  1883,  Black  Plate  Proof  on  Proof  Paper  (Turner 
C-209).  Cpl.  Sheet  of  Twelve,  Mounted  on  14!/2  x 16"  Card,  some  ton- 
ing spots,  o/w  VF,  Scarce  Sheet Turner 

100  Cigarettes  Series  1883,  Black  Plate  Proof  on  Proof  Paper  (Turner 
C-210).  Cpl.  Sheet  of  Ten,  Mounted  on  16x  14'/2 " Card,  some  toning 

spots,  o/w  VF,  Scarce  Sheet Turner 

20  Cigarettes,  Series  of  1893,  1910,  Die  Essays  on  Wove,  Card  (Turner 
C-215,  C-218).  Former  is  Essay  (Typographed  Embossed  thus  an 
Essay),  also  incl.  10  & 20  Cigarettes,  Series  1897  Die  Proofs,  former 

listed  in  Turner  (C-216),  latter  Unlisted,  VF  Lot Turner 

4 oz.,  6 oz.  Snuff,  25,  50  Cigars  Series  of  1875,  Black  Plate  Proofs  on 
Proof  Paper  (Turner  S-20,  S-22,  C16,  C-17).  Card  Mounted,  both 

Cigars  with  overall  toning  spots,  o/w  VF Turner 

4 oz . , 6 oz . , 1 6 oz . Snuff  Series  of  1 878 , Black  Plate  Proofs  on  Proof  Paper 
(Turner  S-29  + ).  Card  Mounted,  all  with  toning,  last  some  light 

creases,  Scarce,  4 oz.  & 6 oz.  Unlisted  in  Turner Turner 

Vi  oz.-16  oz.  Series  1879-83  Snuff,  Black  Die  & Plate  Proofs  on  Proof 
Paper,  Cpl.  Set  of  All  Ounce  Values  as  Issued,  3 oz.  & 6 oz.  Series 
1879  (Former  Essay— Unissued  Value),  others  Series  1883,  V2  oz.-3 
oz.  are  Die  Proofs,  4 oz.-16  oz.  Appear  to  be  Plate  Proofs,  Mounted 
on  16  x 14V2 " Cards,  couple  with  small  toning  spots,  o/w  VF,  Scarce 

Composite  Display,  All  Unlisted  in  Turner 

V2  lb. -20  lbs.  Series  1883  Snuff,  Blue  Green  & Black  Plate  Proofs  on 
Wove  (Turner  S-30-S-35+).  Cpl.  Set  of  Eight  Diff.  Pound  Values  as 
Issued,  also  incl.  Series  1883  Exportation  Stamp  for  Tobacco  or  Snuff 
Trial  Color  Plate  Proof  on  Wove  (Turner  T-128  var)  without  Red  Serial 
No.  & with  Stub,  All  Mounted  on  Two  16  x 14  Vi  " Cards,  few  with  tiny 
toning  spots,  o/w  VF,  10  lb.  & 20  lb.  Values  Unlisted  in  Turner 

Turner 

4 oz.  Class  16c  Tobacco  Strip  Stamp,  Series  1868,  Black  Plate  Proof  on 
Proof  Paper  (Turner  T-18  var).  Card  Mounted  (Turner  listing  for 
Green  Die  Proof),  also  incl.  Black  Plate  Proof  for  8 oz.  Class  16c, 
Series  1870  (Not  Listed  in  Turner)  & Actual  Stamps:  Pair  of  Springer 
TG-11  (cat.  $37.00)  & B.  Sheet  Margin  Single  of  Springer  TG-16B 

(cat.  $17.50),  some  toning,  creases,  etc.,  o/w,  VF 

Vi  lb.,  20  lb.  Series  1868  Manufactured  Tobacco,  Black  Plate  Proofs  on 
Proof  Paper  (T-36,  T-42  var).  Card  Mounted  (Both  appear  to  be  Die 
Proofs  reduced  to  stamp  size),  latter  light  toning  spots,  o/w  VF,  Latter 

listed  in  Green  in  Turner Turner 

2 oz.  Class  16c  (Series  1869)  Manufactured  Tobacco,  Green  Die  Proof  on 
Proof  Paper  (Turner  T-51  var).  Mounted  on  Card,  Similar  to  Turner 
Item  without  “Canceled”  & with  two  tiny  circular  punch  holes  in  cen- 
ter of  two  ornamented  lathework  designs,  VF-Scarce Turner 


50.00  450.00 

350.00+  3000.00 

500.00+  2600.00 

120.00+  1050.00 

100.00+  1050.00 

80.00  4000.00 

90.00  1100.00 

75.00+  1100.00 

1550.00 


180.00+  2200.00 


525.00 


35.00+  650.00 


150.00  750.00 
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2886  P 1 oz.-8  oz.  Tobacco  Strip  Stamps  Series  1875,  Plate  Proofs  on  Proof  Paper 

(Turner  T-84-T87,  T-90  var,  T-92  var).  Card  Mounted,  last  two  in 
Green  (Unlisted  Color  in  Turner),  No.  T-87  some  toning  spots,  others 
Fresh  & VF Turner 

2887  P 2 oz.-8  oz.  Tobacco  Strip  Stamps  Series  1875,  Plate  Proofs  on  Proof  Paper 

(Turner  T-85,  T-86,  T-87  two,  T-91  var,  T-92  var).  Card  Mounted, 
last  two  in  Green  (Unlisted  Color  in  Turner),  also  inch  8 oz.  in  Green 
(Unlisted  Value  in  Turner),  toning,  o/w  VF Turner 

2888  P 1 oz. -16  oz.  Series  1879-83  Tobacco  Strips,  Green  Plate  Proofs  on  Wove, 

1 oz.,  3 oz.  & 4 oz.  Series  1879,  All  oz.  Values  Represented  betw.  the 
Two  Series,  Mounted  on  16  x 1 4 Vi  " Card,  some  tiny  negligible  toning 
specks,  o/w  VF,  All  Unlisted  in  Turner  (Series  of  1891  is  listed  by 
Turner  at  $15.00  each) Turner 

2889  E 1 oz.-8  oz.  Series  1880,  Essays  For  Tin  Foil  Tobacco  Wrappers,  Black  on 

Wove  (Turner  T-95  var-T97  + ).  Cpl.  Set  of  Four  Values  (inch  4 oz. 
Unlisted  in  Turner),  Mounted  on  14Vi  x 1 4 Vi  " Card,  some  card  toning 
spots  (not  affecting  essays),  VF,  Extremely  Rare 

2890  P Vi  lb. -60  lbs.  Series  1883  Manufactured  Tobacco,  Blue,  Green  & Black 

Plate  Proofs  on  Wove  (Turner  T-99-T104  + ).  Cpl.  Set  of  12  Diff. 
Values  as  Issued,  Five  Values  with  Lincoln  Vignettes,  Mounted  on 
Three  16  X 14V2  " Cards,  10  lbs-60  lbs  with  Stubs,  one  with  tear  in  stub 
portion  & couple  with  light  toning  spots,  o/w  VF,  Turner  lists  Vi  lb. -5 
lbs,  others  Unlisted  in  Turner Turner 


120.00+  2300.00 


140.00+  1600.00 


90.00+  2500.00 


E.XIII  1150.00 


180.00+  3250.00 


U.S.  MISC. 

3069  E ESSAYS,  1893-1933,  Seven  Diff.  Photo  essays,  incl.  Unadopted  Colum- 
bian (Columbus  at  La  Rabida),  2c  Lincoln,  Unadopted  2c  Parcel  Post, 
Two  Designs  Etched  on  Clear  Plastic  (one  is  3c  Parks),  Fascinating 
Lot,  Scarce,  F-VF 

3119  E CURRENCY  ESSAYS,  Three  Multicolor  Designs  for  U.S.  Civil  War  Era 

Green  Backs,  ms.  “(Printed  by)  One  Impression”;  few  light  creases, 
o/w  VF 

3120  E ESSAYS,  Four  Brazer  Unlisted  Essays  Showing  Vignettes  Only, 

Washington,  Marshall  & Two  Similar  Lincolns,  One  a Large  Die 
signed  Charles  Schlecht,  F-VF 


E.IX  95.00 

E.IX  105.00 

E.IX  75.00 


CANAL  ZONE 

3125  P 1906-20,  Panamanian  Vignette  Proofs  for  lc-lOc  1906  and  24c  & 50c 
1921  Issue  (Betw.  21P-66P).  30 x 30mm,  Mounted  on  Separate 
40 x 50mm  Cards,  VF 725.00 


Perkins,  Bacon  & Co.  Advertising  Calendar  for  1910 

Sold  for  308  pounds  against  an  estimate  of  150  at  the  Aug.  3,  1989  London  sale  of  Christie’s  Rob- 
son Lowe  was  an  ornate  advertising  calendar  for  1910  distributed  by  the  well-known  security  printing 
firm  of  Perkins,  Bacon.  On  it  they  style  themselves  as  “engravers  & printers  of  banknotes,  postage 
stamps,  post  cards,  cheques,  share  warrants  debentures.”  They  also  note  that  they  are  “lithographers, 
steel  plate  engravers,  bankers  account  book  makers  & general  stationers.”  Under  the  portrait  of 
George  V,  on  ribbons,  is  the  legend  “established  in  1819  at  69  Fleet  St.  E.C. /engravers  of  the  first  post- 
age stamp  in  1840.”  The  various  heads  of  Queen  Victoria  at  right  and  left  include  two  of  the  Chalon 
design  and  several  others  recognizable  on  stamps.  Surrounding  all  on  this  brown,  380x284  mm  piece 
is  a profusion  of  ornate  bank  note  “scroll”— machine  engraving. 
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De  La  Rue  Record  Book  at  Sotheby  Sale 

In  the  May  11-12,  1989  auction  held  by  Sotheby's  in  London  was  a significant  De  La  Rue  archival 
item.  It  is  their  register  for  the  years  1897-1909  of  printing  inks  and  recipes  for  stamps  of  Great  Britain 
and  the  British  Empire.  There  is  a dummy  De  La  Rue  stamp  showing  the  resulting  color  beside  each 
recipe  in  the  register.  The  book  escaped  planned  destruction  in  the  early  days  of  World  War  II  and  only 
recently  was  discovered. 
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Important  New  Book  on  Security  Printers 

and  Techniques 

The  Money  Makers  International,  by  W.  Kranister,  1989,  published  by  Black  Bear  Publishing  Ltd., 
Cambridge,  England.  Available  from  Coin  World  Books,  P.O.  Box  150,  Sidney,  OH  45365  for  $59.95 
plus  $3.00  postage.  326  pp.  9%  X10  inches,  800  illustrations. 


I admit  it.  When  I ordered  this  book  at  the  urging  of  our  member  in  Britain,  Edgar  Lewy,  I was 
sure  it  would  turn  out  to  be  yet  another  pretty  coffee-table  book,  long  on  looks,  short  on  substance. 
Was  I wrong!  It  is  worth  every  cent  of  its  admittedly  hefty  price,  and  now  it  is  being  sold  here  in  the 
U.S.,  eliminating  the  necessity  of  ordering  from  overseas. 

This  is  a book  for  philatelists,  syngraphists,  and  other  aficionados  of  fine  intaglio  security-type 
printing,  packed  with  details  about  that  art  and  craft,  enhanced  by  stunning  color  plates.  Moreover, 
it  is  authoritative,  not  written  by  an  uninteresting  free-lance  writer  or  patched  together  by  a committee 
in  a publisher’s  office,  but  the  personal  work  of  a high  executive  in  European  central  banking. 

Author  Willibald  Kranister  is  Executive  Director  of  the  Austrian  National  Bank,  Chairman  of  the 
Executive  Committee  of  the  Securities  Printing  Works,  and  Chairman  of  the  Austrian  Mint  Supervi- 
sory Board.  In  1975,  he  founded  the  Central  Bankers  Club,  a group  of  ten  small  and  medium-sized 
European  central  banks.  In  1979,  he  launched  the  project  “Complementing  Instruments  of  Monetary 
Policy  by  Public  Relations.”  In  1983,  in  connection  with  the  issue  of  a new  Austrian  bank  note  series, 
Kranister  started  a unique  campaign  to  increase  public  awareness  of  the  stability  of  the  Austrian  cur- 
rency and  of  the  security  features  of  Austrian  bank  notes. 

His  first  book.  Die  Geldmacher—Vom  Gulden  zum  Schilling  (The  Moneymakers— from  the  Gul- 
den to  the  Schilling)  was  published  in  1985.  That  book  served  as  the  springboard  for  the  present  vol- 
ume. Discussions  with  the  author’s  friend,  Robert  Leuver,  former  director  of  our  Bureau  of 
Engraving  and  Printing  and  presently  executive  director  of  the  American  Numismatic  Association, 
led  to  a plan  to  do  more  than  just  translate  the  earlier  book  into  English.  Instead,  they  hit  on  the  idea 
of  shortening  the  chapters  on  Austria  and  adding  milestones  and  highlights  of  other  major  countries’ 
experiences  for  an  international  presentation.  The  result  was  editions  in  Chinese  and  English  as  well 
as  German.  Familiar  U.S.  names  listed  in  the  acknowledgments  include  Gene  Hessler  and  Peter  Daly, 
present  director  of  the  BEP. 

The  326  art  paper  pages  in  a nearly  square  format  are  divided  into  two  distinct  sections.  First 
come  chapters  on  the  birth  of  a bank  note,  the  art  of  designing  and  engraving  bank  notes,  technical 
equipment— hit  parade  of  innovations,  counterfeiters  international,  and  how  to  frustrate  counterfeiters 
and  forgers.  Then  comes  the  “milestones  and  highlights”  section  with  in-depth  technical  surveys  of 
the  output  of  Australia,  Austria,  China,  England,  Germany,  Spain,  Sweden,  and  the  U.S.  Within 
these  country  surveys  are  useful  chronologies  of  the  developments  in  bank  note  and  stamp  printing, 
with  numerous  illustrations  of  stamps  used  as  examples  to  make  a point. 

Worth  “noting”  on  a page-through:  full  color  reproduction  of  artist’s  roughs  for  Austrian  notes; 
wax  engraving  of  the  original  of  a watermark;  verbatim  interviews  with  English  designer  Harry 
Eccleston  and  Austrian  engraver  Maria  Laurent;  products  of  Giesecke  & Devrient;  CADCAM- 
produced  guilloche  patterns  for  a dry  offset/Orloff  type  multicolor  process  as  developed  in  China; 
Australian  plastic  note  production;  the  story  of  T.S.  Harrison,  the  Australian  Stamp  and  Note  Printer; 
the  “Degen  effect”  19th  century  multicolor  bas-relief  printing;  designs  by  famed  Austrian  stamp 
artists  Koloman  Moser  and  Ferdinand  Schirnbock;  and  so  on. 

Obviously,  only  a person  with  the  author’s  professional  connections  could  obtain  the  unique  and 
instructive  illustrations  used  to  advance  and  explain  the  text.  Don’t  fail  to  take  advantage  of  them;  buy 
this  book  if  you  love  beautiful  intaglio  printing  in  color.  It  will  become  a collector's  item  in  its  own 
right.  BRM 
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“James  Heath,  Engraver  to  Kings 
and  Tutor  to  Many” 

Significant  New  Study  by  George  W.  Smith 

Philatelists  and  syngraphists  alike  will  find  much  useful  information  in  this  38-page  monograph 
by  George  W.  Smith,  a respected  student  and  careful  author  associated  with  the  Great  Britain  Phila- 
telic Society  who  also  occasionally  contributes  to  The  Essay-Proof  Journal.  The  subtitle  of  this  amply 
illustrated,  finely  printed,  softbound,  6%x91/2  booklet  further  explains  its  subject: 

“The  story  of  his  [Heath’s]  life  and  family  as  they  controlled  the  firm  of  Perkins,  Bacon  for  a cen- 
tury; of  Charles,  his  son,  and  of  Frederick,  his  grandson;  of  his  pupils  and  their  international 
influence  in  the  craft  of  engraving  stamps,  bank  notes,  pictures  and  portraits;  and  of  the  many 
engravers  in  England  and  America  who  were  trained  by  them.” 

Further,  the  first  paragraph  of  Chapter  One  elaborates  on  this  explanation : 

“Philatelists  are  familiar  with  the  names  of  Charles  Heath  and  his  son  Frederick  for  the  very  good 
reason  that  they  were  engaged  together  on  the  engraving  of  the  die  for  the  Penny  Black  and  the  Two 
Penny  Blue  in  1840  and  because  of  this  particular  piece  of  work  they  are  not  likely  to  pass  into  obliv- 
ion. The  name  of  James,  Charles’  father,  is  known  to  comparatively  few  people,  but  during  his  life 
he  was  the  leader  of  his  profession  as  an  engraver.  The  skill  he  passed  on  to  assistants  and  apprentices, 
including  members  of  his  family  and  other  relatives,  was  of  such  a quality  and  on  such  a scale  that 
through  them  he  had  a very  great  influence  on  the  engraving  of  bank  notes  and  the  extension  of  that 
craft,  the  engraving  of  postage  stamps,  both  in  England  and  America.  James  can  be  regarded  as  the 
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father  ot  much  of  this  activity,  particularly  as  his  offspring  continued  for  so  long  to  be  concerned  in 
a major  way  in  the  firm  of  Perkins,  Bacon,  the  printers  of  the  first  stamps  and  many  others  of  fine  qual- 
ity for  nearly  a hundred  years.” 

There  is  much  human  interest  in  this  story,  of  legitimate  and  illegitimate  offspring  and  of  financial 
successes  and  bankruptcies,  as  well  as  solid  factual  information  on  the  American  engravers  who  went 
to  England  and  the  English  who  went  to  America  in  the  first  half  of  the  Nth  century.  The  names  of 
Charles  and  Frederick  Heath,  Gideon  Fairman,  William  Humphrys,  J.H.  Robinson,  R.J.  Lance,  and 
the  connection  of  the  Heaths  with  the  Corboulds  are  well  known  to  British  specialists,  while  those  of 
George  Murray,  J.B.  Longacre,  Charles  Toppan,  and  Alfred  Jones  are  very  familiar  to  syngraphists 
on  this  side  of  the  Atlantic. 

Illustrating  all  are  nearly  thirty  photographs  not  only  of  stamps  and  bank  notes  but  of  charming 
engravings  of  original  paintings  and  portraits.  This  attractive  monograph  will  be  a prized  addition  to 
the  hobbyist’s  library  and  is  well  worth  the  £5.50  post-free  cost.  It  is  obtainable  from  the  author  at 
153  Chignall  Road,  Chelmsford,  Essex  CM1  2JD,  England.  BRM 


Authoritative  Souvenir  Card  Reference  Now  Available 

Dr.  Curt  Radford  and  his  Souvenir  Card  Collectors  Society  have  made  great  strides  in  recent 
years  in  their  effort  to  popularize  and  systematize  their  branch  of  collecting.  These  have  now  culmi- 
nated in  the  publication  of  an  impressive  catalog/handbook  called  Souvenir  Card  Collectors  Society 
Numbering  System  for  Forerunner  and  Modern  Day  Souvenir  Cards.  This  large,  8 V2  xll,  softbound, 
232-page  book  is  a quality  production  from  Dover  Litho  Printing  Co.  of  Dover,  Delaware,  printer  of 
our  Essay-Proof  Journal . The  38  illustrations  are  largely  impressive,  full-page  reproductions  of  Nth 
century  “forerunners.”  Actually,  the  book  itself  is  Volume  8 of  The  Souvenir  Card  Journal  and 
represents  the  entire  subscription  commitment  to  the  membership  for  the  year  1988. 

This  master  compilation  lists  “official,”  “semi-official,”  and  “un-official”  souvenir  card  printings 
from  the  first  issues  of  the  mid-1860s  to  those  of  the  present  day.  Official  cards  are  defined  as  those 
authorized  and  printed  by  a government  printer;  semi-official  are  those  issued  by  a printer  involved 
at  times  in  governmental  printing  projects  but  not  commissioned  by  a government;  and  un-official  are 
those  cards  produced  privately  by  other  entities.  These  mementos  of  events  of  the  past  represent 
printed  offerings  by  such  issuers  as  the  Bureau  of  Engraving  and  Printing,  the  USPOD/USPS,  the 
American  Bank  Note  Co. , the  various  craft  unions  in  the  printing  trade,  the  American  Stamp  Dealers 
Association,  and  the  UN. 

In  addition  to  a detailed,  textual  description  of  each  item,  there  is  such  statistical  information 
(where  known)  as  quantities  printed,  sold,  and  cancelled  as  well  as  a retail  price  guide.  Dr.  Radford 
and  his  collaborators  also  included  such  information  of  specific  interest  to  essay/proof  enthusiasts  as 
derivations  of  intaglio  designs  and  their  engravers;  many  famous  and  familiar  names  crop  up  in  this 
data.  In  the  ABNCo.  listings  are  included  such  items  as  the  short-lived  Time-Life  “Opening  of  the 
West”  series,  which,  so  far  as  this  reviewer  knows,  was  previously  described  only  in  The  Essay-Proof 
Journal.  The  current  ABNCo.  “Archive”  series  is  also  listed. 

This  book  will  be  the  primary,  probably  only,  reference  in  its  field  for  some  years  to  come.  There- 
fore, the  SCCS  has  printed  a quantity  in  addition  to  its  membership  needs  for  distribution  to  non- 
members in  other  hobby  fields.  Copies  are  available  for  $25.00  plus  $2.50  postage  and  handling  from 
Dana  Marr,  P.O.  Box  4155,  Tulsa,  OK  74159-0155.  BRM 
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Secretary’s  Report 

by  Barbara  R.  Mueller,  Promotional  Secretary 
225  S.  Fischer  Ave.,  Jefferson,  Wl  53549 


Members  Admitted 

1749  Master,  D.C.,  RO.  Box  200157,  Arlington,  TX  76006  (U.S.) 

1750  Sullivan,  Michael  J.,  P.O.  Box  32131,  Cincinnati,  OH  45232  (numismatic  literature) 


895  Joyce,  Morton  Dean 


Deceased 


WANTED 

ESSAYS  AND  TRIAL  COLOR  PROOFS  OF  U.S. 
COLUMBIAN  POSTAL  STATIONERY 

Furnished  price  list  of  items  for  sale. 

Ottis  C.  Bobbitt 

3325  Trinity  Ave.,  San  Angelo,  TX  76904 

EPS— 1737  TPA-2663  APS-56754  UPSS-3475 


COMPREHENSIVE  STOCK  OF 

U.S.  (and  few  B.N.A.)  ESSAYS 

(especially  1851-57,  1869  and  Banknotes) 
and  PROOFS  (including  Trial  Colors) 
and  SPECIMEN  Overprints 
Available  to  you  an  approval 
Your  specific  want  list  appreciated. 

Installment  Payment  Terms  If  Desired 
(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 
CSA  Phone  (617)  523-2522  EPS 
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Proofs  and  Essays  a Specialty 


We  know  the  field 
We  know  the  market 
We  have  the  material 


Die  Proofs. ..Plate  Proofs 
Trial  Color  Proofs... Atlantas 
Regular  Issues. ..Back  Of 
The  Book...  Essays 


Attendance  at  Most  Major 
Philatelic  Events 
Philip  T.  Bansner... 

Albert  F.  Chang 
William  T.  Crowe... 


THE  EMPIRE  GROUP,  INC. 
P.O.  BOX  2529 
WEST  LAWN,  PA  19609 
(215)  678-5000 
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SUPERB  Y AUCTIONS 
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. . . Dateline  : Linn's , November  20,  1989 . . . 
Scott  Publishing  Co.  PRESS  RELEASE 


"On-cover  values  for  virtually  all  of  the 
50<j:  and  $1  Washington-Franklin  issues 
are  significantly  higher  than  those  in  last 
years  1989  U.  S.  Specialized  catalog, 
principally  because  of  the  realisations 

from  the  sale  of  the  Siskin  collection  of 

these  issues  by  Superb  Auctions  earlier 

this  year." 
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This  is  what  Superb  did  for  the 

Siskins. 

WHAT  CAN  SUPERB  DO  FOR 

YOU? 

Contact  us  today! 

Sample  catalog  gratis.  One  year  subscription  $20. 


SUPERB  AUCTIONS 

1405  Sartori  Ave.  • Torrance,  CA  90501  • (213  ) 212-7986  • Outside  CA  (800)  637-7700 
A S D A Members  / California  Auction  License  #C2008 
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POSTAL  HISTORY  • RARE  WORLDWIDE 
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Sooner  or  later — 
you  will  probably  , give 
consideration  to  the  sale 
of  your  collection.  When 
you  do,  why  not  contact  a 
leader  in  your  field.  . . . 


700  SPRINGMIIL  STREET  /I 
MANSFIELD,  OHIO  44903  \S 


iiiiiilllllillllllliilllllllllllllllllllllllillllllllllllllllllllillillillllililiilillililllllliiiiiiiiiiiiiiiiililliliiiiiiiiliiiiiiiiiiiiiiiiiiiiiiiiiiMiiiiiiiiiimiiiiiimHiiimiiiiiirF 


ESSAY  PROOF  COLLECTORS! 

Bank  Note  Reporter  is  for  you! 


Essay/Proof  collectors!  Get  more  news  of  your  particular  collecting 
interest,  every  month,  in  Bank  Note  Reporter. 

Bank  Note  Reporter  is  the  only  independently  produced  publication 
that  blankets  the  entire  paper  money  spectrum.  You'll  get  all  the  news 
you  need.  And,  you'll  find  it  a convenient  way  to  keep  current  on  U.S. 
and  world  notes,  plus  all  other  related  fiscal  paper. 

Bank  Note  Reporter  is  your  one-stop  paper  money  information 
source.  Make  sure  you're  in  the  know,  by  entering  your  subscription 
now. 

Take  advantage  of  our  special  half-year  offer.  Of  request  a free  sample 
issue  (U.S.  addresses  only). 


Mail  to:  Bank  Note  Reporter 
Circulation  Dept. 

700  E.  State  St.,  lola,  Wl  54990 

Enter  my  Bank  Note  Reporter  subscription  as 
follows: 

( ) New 

( ) Renewal/Extension  (attach  your 

mailing  label) 

( ) V2  year  (6  issues)  $12.95 

Foreign  addresses  send  $17.95.  Payable  in  U.S. 
funds. 


( ) Send  me  a free  sample  issue  (U.S. 
addresses  only) 

( ) Check  or  money  order  (to 


Name 


Address 

City  

State  — 


Zip 


( ) MasterCard/Visa 

Credit  Card  No.  

Expires:  Mo. 


Yr. 


Bank  Note  Reporter)  ublications.  CCN  | 


Signature 

Note:  Charge  orders  will  be  billed  as  Krause 
ublications. 


OTHERS  PUT  IT  IN  WRITING 
HARMERS  PUTS  IT  IN  PRINT! 


Write  now  and  request  the  most  informative  booklet  in  Philately 


International  Stamp  Auctioneers  for  over  70  years 


HARMERSo/  NEW  YORK  INC 

Philatelic  Auctioneers 

14-16  East  33rd  Street,  New  York,  NY  10016  Tel.  (212)  532-3700 


AUCTIONEERS  OF  THE  DALE/LICHTENSTEIN  COLLECTIONS 


